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This document presents nine visionary urban site plans 
building upon the long-range urban framework proposed 
in the Wichita Downtown Master Plan, Project Downtown. 
These proposals project a future where people can live 
downtown in unique identifiable districts, in a city with new 
regional destinations, a range of urban living opportunities, 
iconic landmarks, compelling civic space, and new 
economic opportunities.

The work was completed by 17 mid-level students in the 
Master's of Landscape Architecture program at Kansas 
State University under the leadership of Assistant Professors 
Blake Belanger and Jon Hunt in the spring of 2013. The 
design studio was a collaboration with the Wichita Downtown 
Development Corporation, led by President Jeff Fluhr 
and Executive President Jason Gregory. The corporation 
supported the studio with funding, professional expertise, 
and logistical coordination of the many Wichita design 
professionals that contributed to the effort.
 
In the following nine projects you will see a set of ideas that 
advance the vision of the Project Downtown Master Plan. 

Projects 1 and 2
1st & Waco and Waco Park propose alternative mixed-use 
urban development plans for Catalyst Site C2, at the corner 
of 1st Street and Waco Street. Both proposals provide urban 
living opportunities, dining and shopping destinations for 
visitors as well as residents, and perhaps most significant 
to this particular site, they propose iconic public space 
that engages the Arkansas Riverfront and connects to the 
existing trail system. 

Project 3
Activate the Space focuses on the three blocks immediately 
east of the Century II Performing Arts & Convention Center, 
within Project Downtown Catalyst Site C3. This mixed-used 
redevelopment proposal re-establishes the urban street 
grid, accommodates event parking in integrated parking 
structures, and provides a variety of outdoor civic spaces 
and private rooftop gardens. 

Project 4
Although not identified as a catalyst site in the Downtown 
Master Plan, 100Wichita, located along 1st Street between 
Wichita Street and Waters Street, leverages its adjacency 
to downtown's highest density residential block and current 
surface parking condition as an opportunity for a significant 
redevelopment. The residential-focused mixed-use plan 
aspires to make urban living more attractive to newcomers 
by transforming Wichita Street into a pedestrian mall and 
providing shared community gardens and a multi-modal 
transportation plaza. 

Project 5
Located at Broadway Street and English Street, halfway 
between the Century II Performing Arts & Convention Center 
and the Intrust Bank Arena, Knightley District proposes a 
lively residential/retail development organized around a 
network of pedestrian alleys and civic plazas. The proposal's 
anchor, an aeronautically-themed play museum inspired 
by the St. Louis City Museum, is intended to be a regional 
destination and is retrofitted into a structurally sound but 
functionally obsolete parking structure. 

Projects 6 and 7
Wichita Live and The Quad present alternative proposals 
for the block immediately south of the recently realized 
Block1 redevelopment project in Catalyst Site C5. Wichita 
Live envisions leveraging the two-block proximity to the 
Intrust Bank Arena by proposing a retail/residential program 
with a significant civic plaza and a major entertainment 
district intended to become a regional destination. Located 
on the same site, The Quad focuses on increasing 
downtown residential density housed in contemporary 
mixed-use buildings, complemented by a sophisticated 
civic space strategy. 

Project 8
Naftzger Green re-images Naftzger Park in Catalyst Site 
C8, at the corner of Douglas Avenue and St. Francis Street. 
The proposal calls for a highly-charged park and gathering 
space framed with both retrofitted and new residential/retail 
buildings, highlighted by a memorable urban overlook of 
Douglas Avenue. 

Project 9
Two blocks north on St. Francis Street, Coleman North 
proposes drawing the vitality of Old Town toward the west 
with a retail/residential development featuring an activated 
performance plaza. The design, which advances the initial 
ideas presented in Catalyst Site C7, is inspired by the 
historical significance of the Coleman Company and creates 
a unique identity for the site.

We hope these proposals will provide inspiration for 
planners, designers, and developers, and we invite you to 
approach the work with a spirit of creativity and optimism 
for the future of Downtown Wichita. While we don't claim to 
have all the answers, we believe these projects each have 
merit and have the potency to contribute to the emergence 
of a more urban, more lucrative, and more vibrant 
Downtown Wichita.  

          —Studio Professors Blake Belanger and Jon Hunt

Introduction
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1st & Waco
a place to call home

Figure 1.01: Buzz of Activity

In today's Wichita, transitions from old 
to new are found nearly everywhere 
one looks. The city is constantly 
evolving and is ready to re-define itself 
as a social center of the midwest. 
Wichita already acts as an urban oasis 
in western Kansas, defining the cultural 
identity of the people and the region 
alike, but with well planned design 
interventions could see its influence 
reach even further.

 As one of the last remaining 
underdeveloped sites along the river, 
we have the opportunity to create 
a true destination that marks the 
crossing of a threshold both physically 
and metaphorically looking towards 
Wichita's future. 

The site and it's surroundings throughout 
this project has been refereed to as the 
nucleus of a developing "nexus." This 
site is the key to proving to developers 
and citizens alike that high density 
development can serve the community 
for many years to come. We have 
provided user friendly and aesthetically 
pleasing public access to the Arkansas 
River while maximizing potential mixed 
use riverfront development. 

Overall, through design we have 
provided an identity to an underutilized 
space and in doing so re-established 
the connection between downtown  
and nature.

Questions Asked
What is downtown Wichita missing?

Who would take advantage of this 
space? 

How can we balance creating an 
attractive and dense mixed use 
development while providing much 
needed public civic space?

The 1st and Waco Project will serve as a focal point to draw new 
members of the creative class into Wichita, while establishing a 
unique urban live, work, and play center.
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Outdoor Spaces

Mixed Use Program

Site Attractions

Project Goals And Objectives

•	 Create a unique identity
•	 Engage the river and connect to the existing trail system
•	 Create a "threshold" into downtown Wichita
•	 Tap into the user-base currently existing in the area, as well as 

entice new and visiting people to the area
•	 A balance of mixed use features that support and thrive off one 

another, offering around the clock activities for users.
•	 Cater to an upscale market
•	 Develop a civic space that serves as an "anchor" on the west side 

of the city

Site Extension

Selective Terracing
Figure 1.17: Evolution 4
Building forms are manipulated vertically to preserve views to river

Figure 1.14: Evolution 1
Public land to the south (yellow) was taken to expand site opportunities

Building Massing
Figure 1.15: Evolution 2
Building form frames a hinged pedestrian promenade towards the river

Spatial Molding
Figure 1.16: Evolution 3
Overlapping, unique subspaces take form from original building mass

Figure 1.02: Program 1

Figure 1.04: Program 3 Figure 1.05: Program 4

Figure 1.03: Program 2

Figure 1.06: Outdoor Spaces 1 Figure 1.07: Outdoor Spaces 2

Figure 1.08: Outdoor Space 3 Figure 1.09: Outdoor Spaces 4

Figure 1.10: Site Attractions 1 Figure 1.11: Site Attractions 2

Figure 1.12: Site Attractions 3 Figure 1.13: Site Attractions 4

The site will provide a balance of mixed use 
features. Close street frontage and easy pedestrian 
access will be a strategy to attract people to the 
businesses. The upper floors of the buildings will 
house residences and offices with river views.

Mixture of outdoor uses that provide a variety 
of options for people on the site: shaded cafes, 
open plazas, native landscapes, small urban 
parks, civic space for residents and visitors, and 
interactive water features.

The proposed design will be an attraction at all 
times of the day, every day of the week, and 
throughout seasonal changes. Lighting will play 
a big role in night-life attractions. Green space, 
shade, and an interactive water feature will also 
be a draw for pedestrians.
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1st S
treet

Waco Street

Existing Trail

Drury Hotel

Garage-top Access

Pedestrian Pier

Private 
Courtyard

Native Grass
Hillside

Entry Plaza

Hinge

Figure 1.18: Site Plan

Figure 1.19 Framework

Interior Courtyard

        N

Open  Lawn

Two regulating lines enforce the 
geometry and the spatial organization 
within the site. This framework draws 
on the strategy of compression 
and release to evoke a memorable 
experience for all users.

Boardwalk

Bosque
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Native Grass

Lawns

Rain Garden

Water Feature Seating

Wedged Allee

Bosque

Boardwalk 

Hinge

Trail Connection

Primary

Secondary/Vehicular

Subspace Circ.

Vegetation Paving Circulation

Ground Cover Water Features Seating

Figure 1.22: Crossing The Arkansas River Into Downtown Wichita

Figure 1.21: Site Feature Diagrams

The Site Throughout the design process, diagrams were used to convey how key site features 
would relate. The features emphasize a strong "pedestrian thoroughfare" that penetrates 
the site, becoming a spine which drives the spatial organization. These key elements 
create diverse and overlapping spaces which provide dynamic entertainment for one 
time users and everyday users alike. The orientation sequencing of the separate sub 
spaces allows the site the be extremely flexible for a variety of events.
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Site Metrics

Parking Area: 19,059 sf
Entertainment Area: 3,747 sf
Personal Use Area: 7,612 sf
Residential Area: 17,135 sf
Office Area: 21,975 sf

2nd Floor

 4th: Residential Area: 45,672 sf
 5t:h: Residential Area: 26,360 sf
 6th:  Residential Area: 14,071 sf

Residential Area: 37,982 sf
Office area: 11,899 sf

3rd Floor

4th-6th Floors

Personal Use Area: 11,586 sf

Retail Area: 30,140 sf
Food Service Area: 12,887 sf

Parking Area: 19,059 sf

1st Floor

Parking Area: 19,059 sf

Figure 1.25: "Sunny Afternoon On The Boardwalk"

Figure 1.23: Floor Use

The Specifics

Food Services
Personal Uses (tanning, gym)
Retail

Parking Garage
Residential
Class A Office

Inherent with riverfront properties, the value lies within the views 
and access to the river itself. By stepping back building heights and 
facades away from the river we not only preserve views, but create 
accessible rooftop spaces for private use by both residents and 
office users. The first floor provides a diverse program to engage and 
attract from a wide and evolving users base of Wichita.

Figure 1.24: Floor Use Metrics
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Crowd Gathers Around Outdoor Concert

River-Fest

1

2

3

4

5

Lawn Area: 8,617 sf
Rain Garden Area: 1,190 sf

Plaza Area: 12,580 sf

Circulation Area: 13,992 sf

Water Area: 1,430 sf

Figure 1.29: Concert On The Pier

Figure 1.28: Riverfest Setup

After careful site analysis, it was brought it 
light that our site holds value in its current 
form as a parking lot in that the space 
can be used to set up attractions, tens, 
food trucks, and other amenities for large 
crowds. The broad uses of this site for 
River-fest and other similar events have 
been addressed and strengthened in our 
design in a more flexible and aesthetic 
manner. The flexibility of the promenade 
and arrangement of the lawns lends itself 
to serve a multitude of uses and users. 
Thanks to plentiful vehicular access and 
clear circulation patterns, the site can 
become an iconic location to hold large 
scale public gatherings.

The current trail system and spaces along the river neglect 
uses catered towards the large crowds of public events. The 
development at 1st & Waco brings the public realm towards 
the river while framing a more urban downtown fringe. The 
arrangement of the buildings and sloping of the ground plan 
directs focus towards the river. Views of the Keeper of the 
Plains and downriver serves as an elegant backdrop to the 
potential creative performances. These may take the form of 
theater, concerts, art exhibits, or farmers markets.

Figure 1.27:  Photo Montage
Photomontage was used in order to take a step back and re-examine the 

Figure 1.26:  Site Metrics
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entertainment

class a office

residential

residential

residential

class a office

retail

Site Relationships

entertainment

class a office

residential

residential

residential

class a office

retail

Release Towards The River
Landscape and architecture merge to emphasize the 
hinge point of the site and frame the expansion of the 
boardwalk to the river. Dual cascading water walls 
heighten the experience within the hinge.

entertainment

class a office

residential

residential

residential

class a office

retail

Overhead Pier
A pier extends from the site over the 
river trail. A veil of water cascades 
down through the floor, providing 
interesting noise and visuals to those 

Figure 1.30: A Weekend Afternoon in the Courtyard

entertainment

class a office

residential

residential

residential

class a office

retail

Rain Garden
Signage along rain garden provides 
educational opportunities.

The site cascades towards the river to allow for views from all building 
on the site. The vertical scale is activated with rooftop access to gardens 
and patios. Trees at ground level provide enclosure and intimacy.

Spatial Syntax Ideagram

Figure 1.32: IdeagramFigure 1.31: Section Studies
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Figure 1.35: Gathering for Pictures on the Pier

Spatial Syntax Ideagram

Figure 1.32: Ideagram

Pedestrian Thoroughfare As Spine Vegetation Connections

Figure 1.33: Spine Figure 1.34: Vegetation

The "pedestrian street' serves as the main spine to 
the site. It connects the street users to the river in 
an artistic manner.

Vegetation is used selectively to provide visual 
connections between spaces on the ground plane 
and those on rooftops above.
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


































 























































N







N



























N











































































  
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





 

























   

    

     

    

   

     

     

   

    

  



 





































 









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



















 















  

















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Design Concept II: Riverfront Park
Special Considerations/Goals

1 2

3

-park amenities such as water fountains, trash/
recylcing receptacles, 
and shaded seating
-provide a aprox: 5,000 sq.ft’ dog park where 
dogs can safely play off-leash
-provide a botanical garden that allow users to 
stroll casually whilst enjoying adaptable plant 
species. Flowers will change seasonally. 
- provide an allee and granite pathway for 
strolling or jogging. 

  
-provide an open lawn for relaxation or perhaps 
movie sceenings and perfromances
-provide an entry plaza that helps direct 
visitors to specifi c places within the park as 
well as main amenities. 







  





N




















































































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Activate the Space
A 3 Block Urban Initiative

Revitalizing Wichita through mixed-use development.

Shaping more user-friendly civic spaces.

Pioneering urban cultivation in Wichita.

Figure 3.01: Eidetic Montage
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Figure 3.02: Big Moves

First Impression

Initially, the main allure to this site 
was the opportunity to transform or 
rennovate Finlay Ross Park. Currently, 
the site is underutilized and often 
occupied by the homeless. After taking 
a step back and reviewing the potential 
of this site on a broader scale, the 
prospect of creating a "Gateway" into 
the city of Wichita became apparent. 
With excellent visibility from Douglas 
and Main, the steady economic support 
from the  convention center visitors, and 
a potential connection to Waterwalk, 
the three blocks adjacent to Century II 
would be activiated and made into the 
iconic heart of the city.
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Existing Site Buildings Existing Site Buildings Existing Site Buildings

Retrofitted Library Building
Proposed Civic Spaces

After analyzing human interaction  with 
the site, the spaces are inefficient for 
walkability and vehicular circulation. 
Urban edges are non-existent.

To activate the spaces, urban edges 
have been established to provide mixed-
use residential, retail, and office spaces 
atop condensed parking garages.

Main Dilemma: 
Inactive Spaces

Condense Parking  
Create Urban Edges

Establish a Variety 
of Civic Spaces

As a result, more intimate, human-scaled 
civic spaces are created to promote 
walkability on Main Street and the 
connection of Water Street to Waterwalk.

Design esponse

Dilemmas onditions  oals

Conditions
•  Significant cultural amenities library, 
historic city hall, Century II, Waterwalk

•  Views into site from adjacent business

•  Proximity to Douglas Avenue 
and Main Street

•  Scattered parking lots

Goals
•  Focus on Century II entryways
•  Sensitivity to existing cultural      
icons

•  Retrofit library  office building

•  Develop walkability on 
Main Street

•  Provide active civic spaces
•  Screen  condense parking
•  Create mixed-use development

Dilemmas
•  Inefficient vehicular circulation
•  Low spatial diversity
•  Low visibility from street

•  Lack of walkability
•  Minimal human comfort amenities

Figure 3.07: Response
Existing Context Buildings Existing Context Buildings Existing Context Buildings

Existing Parking Proposed Structured Parking
Existing Open Space Proposed Buildings Proposed Buildings

Figure 3.03: Aesthetics of Walkability

Figure 3.04 Views Through Site

Figure 3.05: Century II Entryways

Figure 3.06: Dilemma Figure 3.0: Response
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Figure 3.09: Site Plan			 
Scale:1" = 150'
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Land Use

Site Metrics

Figure 3.10: Land use--Southeast View	
	

Figure 3.11: Land use--Northwest View	

Figure 3.12: Site Metrics		

Residential

Mixed-Use: Residential, Retail, Business

Retail and Business

Industrial, Manufacturing, 
Waste Related Activities

Civic, Institutional

Travel or Movement Activities

LAR 442 Site Planning and Design
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Douglas Plaza

Figure 3.3: Block  Site Plan  
   Scale:1" = 0'
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Figure 3.4 Context   
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Initially, Block  walkability was non-
existent. Site visitors were forced to 
either walk around Finlay Ross Park, or 
go several feet below street level into the 
park. With the redevelopment of Block , 

pedestrian experience is re-established. 
Visitors are drawn into Douglas Plaza 
by the brightly painted red tree trunks, 
restaurant and retail spaces provided 
continued activity and user interest.
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Douglas Plaza

Figure 3.15: Spring Stroll Down Douglas Alley
An active transition space into Douglas Plaza from Century II. 	

Figure 3.16: Winter Dining & Texture Water Feature Experience
Even in cold seasons, the textured undulating walls provide visual allure into Douglas Plaza.

Figure 3.17 Douglas Plaza Red Trunk Tree Bosque		

Whether walking, driving, or cycling along 
Douglas, the intensity of the red tree bosque 
captivates viewers and draws them back to enjoy 
this whimsical canopy.
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entur II Front Porch

Figure 3.: Block 2 Site Plan  
    Scale:1" = 0'
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To intensify the over-arching concept 
of activating the civic spaces, public 
ground level, outdoor dining and rooftop 
dining, allows for the site visitors to 
enjoy elevated views out of the site 
along with views down into the more 
intimate civic spaces. These same civic 

spaces allow for larger scale venues 
to operate--such as a Farmers Market 
event or outdoor concert performance. 
With mid-block crossings provided, 
walkability from Century II, Douglas 
Plaza, and Cultivate Wichita is made 
simply enjoyable.
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ultivate Wichita

Figure 3.20: Block 3 Site Plan  
       Scale:1" = 0'
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Waterman Street

ultivate Wichita

Figure 3.23: The World within a Bugs Eye View

Figure 3.22: Preparing for a Saturday Feast
esidents of Cultivate ichita harvest and prepare their own food alongside ichita's finest local chefs

A view from the top of the terraces invites visitors 
to take another look at their world. Translucent 
layers of hexagon screens allow residents to re-
frame their view through a bugs eye. 
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The Urban Harvest Fence

An artistic screen element engages 
users on the northwest boundary 
of the 100Wichita Community 
Gardens.  This feature greets 
visitors traveling south along the 
pedestrian corridor.  Vegetation 
grows from corten steel pockets, 
alluding to the garden behind the 
glass panel.  Water trickles through 
a vertical fountain on one side of the 
panel, providing an engaging audible 

background noise to visitors.  A 
butter y roof provides shade, 
colorful re ections on the ground 
plane, and captures rainwater for 
the vegetation and fountain.  The 
vertical corten steel slats in the 
panel frame views for users, both 
children and adults. 

The frame, vertical slats,  and 
pockets for the vegetation and water 

100Wichita proposes community 
gardens in a public plaza, so 
implementing a fence was crucial 
to keep the gardens for private 
use yet visible to the public, 
providing a destination point 
downtown Wichita currently 
does not possess.  The designed 
fence  allows people of all heights, 
ages, and physical abilities to view 

the plots, encouraging visitors to 
connect with the urban agriculture.  
Although only plot owners have 
access to the gardens, the slats are  
designed to keep the 100Wichita 
Community Gardens highly visible.

Corten steel is the primary 
material choice for the fence, 
creating the slats, gates, and panels.  

4.5’

10’ 5’

5’

5’

Note:
- Vertical corten steel slats range in height from 3’-4’
- Gate panels are 3.5” in height
-Corten steel panel cut outs are 3’ in height
-Large glass panel is 3’ in height

Not to Scale

are corten steel.  The butter y roof 
and vertical panel are constructed 
of colorful photographic paper 
between two panes of glass, 
allowing vibrant re ections from 
the sun through the glass to the 
ground plane.  A pump  ts behind a 
corten steel post to provide water 
to the vertical fountain and irrigate 
vegetation pockets when no rain 
water is present. 

To connect with the green wall 
overhead structure, colored accent 
glass panels  t between the corten 
steel slats.  Agriculture related 
patterns and community garden 
identi cation information is cut 
out from the corten steel panels 
to provide aesthetic interest and 
additional garden views.

Note:
- Corten steel slats extend 1” beyond the glass panel
- Roof reaches maximum height 12’ on both sides
- Corten pockets range from 1’-2.5’ high & 2’-5’ wide
- Irrigation lines extend from vertical slats to pockets

31’
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5’

Not to Scale

The Living Wall

Figure x.01: The Living Wall

Figure x.01: Urban Harvest Fence
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






















































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







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






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



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














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











































EXISTING GREEN SPACE
Current green space 
locations in relation to 
our site















  





Parking
1182 
Stalls

Office
12,158 sq. 

ft

Residential
167 units

Retail 
22,995 sq. ft

Office
9,550 sq. ft

Entertainment
141,515 sq. ft

Civic Space
5,330 sq. ft

Service
3,300 sq. ft

Parks & Open 
Space

13,500 Acres

Parking 
Stalls

96 Stalls






























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
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
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
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















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











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






















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
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


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




















 













































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Wichita Live
Wichita's Downtown Entertainment District at Block2

Reclaiming downtowns vitality through regionalism and design.

Figure 6.01: What the Bird's See

Proposal Process

The site proposal for Wichita Live at 
Block2 is the culmination of roughly 
three months of a comprehensive 
research, planning and design 
process.  The process began with a 
client introduction, site visit and design 
charette with the Wichita Downtown 
Development Corporation and 
additional interested parties.  Verbal 
and visual research was conducted 
in the form of reading and discussion 
during and immediately following 
an initial 4-day visit to Wichita, and 
repeated throughout the design 
phase.  Next, relational and sequential 
diagrams were created in order to 
locate various functions within the 
provided space.  Circulation diagrams 
were ultimately used to dictate the 
most suitable pedestrian pathways 
and provide conceptual zones of 
retail, entertainment and leisure.  This 
inorganic and repetitive process 
has led to the final synthesis of all 
research and diagramming.  Through 
this intuitive design process, multiple 
solutions have been considered with 
the most suitable in terms of economic 
and cultural vitality prevailing.
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The View In
Figure 6.03
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Figure 6.05
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Figure 6.06

Design Framework

The Block2 design proposal is a 
highly concentrated, downtown 
entertainment neighborhood with 
suitable business opportunities for a 
wide variety of economic investment 
endeavors.  The goal of this retail and 
restaurant entertainment district is to 
utilize conceptual regionalism while 
complementing the existing features of 
Old Town with venues and attractions 
geared towards the professional and 
young professional market.  Visitors 
from afar and residents of the Wichita 
area who travel downtown for events at 
Century II and Intrust Bank Arena will 
find Wichita Live at Block2 as the ideal 
place to meet with friends before an 
event, dine in comfortable indoor and 
outdoor environments, and reconnect 
afterwards to discuss their next 
gathering in Downtown Wichita.

While the Wichita Live experience 
provides an exciting destination prior 
to and following attractions at nearby 
entertainment venues, the open space 
and variety of retail locations available 
also serve as a destination for office 
hour lunches and weekend retreats 
in a walkable environment.  Ample 
parking for the businesses at Wichita 
Live and surrounding establishments 
is provided at a central, aboveground 
parking structure, itself directing visitors 
directly into the plaza.  Upon entering 
the Wichita Live plaza from the parking 
structure and adjacent streets, site 
users will have immediate visual access 
to the numerous Block2 amenities, 
including retail shops, restaurants, 
an interactive water fountain, native 
plantings and a variety of leisure 
spaces.  By systematically placing 
modern light fixtures throughout the 
central plaza, pedestrians and vehicular 
traffic on Broadway Avenue will be 
enticed to enter the space.  Utilizing 
creative, abstract references to the 
greater Wichita area through extensive 
lighting and water features, Wichita Live 
will be attractive at all times of the day 
and week.  

The open layout of Wichita Live at 
Block2 enhances interaction through 
design within public spaces while 
maintaining a sense of enclosure at the 
human scale.  The curvilinear form of the 
plaza allows visual access across the 
space, encouraging distant interaction, 
drawing visitors from one business to 

another and allowing visual recognition 
from the adjacent walkable streets.  The 
proposal for a small, centrally-located 
entertainment center will acts as a 
polarizing visual element to engage 
entrance to the space, providing ambient 
light into the plaza, supporting a safe 
and inviting environment.

The View Out
Figure 6.02
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Figure 6.07: Wichita Live
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eee eetia eiece
•  As fundamental public spaces, streets require clear access 
for pedestrians, bicyclists and mass transit.  Sustainable 
stormwater management with native plantings, integrated 
seating and bicycle storage summarize design at the human 
scale.

ie hai et
•  Urban bike sharing networks create a convenient, comfortable 
and economic system of accessing neighborhoods throughout 
downtown.  Bicycles are fully adjustable and perfect for trips 
too far to walk, but too short to drive.

ative aiie eetati
•  These seasonally responsive tallgrass plantings are abstract 
forms of the Kansas prairie landscape.  The use of native 
plants increases the system longevity while requiring minimal 
inputs like irrigation and management.

ee Leie La
•  Traditional, park-like lawns allow for social interaction, leisure 
open-space and clear visual recognition across the Wichita 
Live Plaza.

a avaa e
•  This cluster of trees is an abstract representation of the oak 
savanna landscape found in eastern Kansas. The canopy 
provides shade for movable seating, enclosed by a low, 
limestone wall. 

aa ia
•  The centerpiece of Wichita Live, this meandering path is 
complete with oscillating light poles which glow and fade, 
reminiscent of the waving motion of the Flint Hill prairie 
grasses.

Liete teactive tai
•  With a smooth finish appealing to both the visual and tactile 
senses, this limestone sculpture and water element is 
appropriate for youth and adult interaction.  Surrounded by 
wide steps and containing shallow water, the fountain is safe 
and ergonomic for all ages.

ee e
•  This extensive greenhouse will supply the hotel restaurant with 
unique, niche ingredients in addition to local, seasonal flavors.  
Hotel guests can visit the space to experience sustainable 
practices and wonderful views.

a ea
•  A gathering space at the center of the rooftop terrace will be 
enclosed by a low limestone wall and water feature, sheltered 
by a pergola fitted with solar paneling.

eace t ii
•  An open-air, outdoor seating space is available for use by the 
restaurant or formal gatherings hosted at the hotel (weddings, 
ceremonies, celebrations, etc.)

Wichita Live aae
•  Doubling the amount of store frontage, a second floor balcony 
allows for a variety of alternative uses and views into the plaza 
below.  The 15' balcony can be used as market space, a 
temporary stage or vantage point for events below.

and ergonomic for all ages.and ergonomic for all ages.
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practices and wonderful views.

by a pergola fitted with solar paneling.

ceremonies, celebrations, etc.)

temporary stage or vantage point for events below.

limestone wall.

ai tcte cce eetia
•  After parking a vehicle within the aboveground structure, 
pedestrians are directed into the plaza, maximizing foot-traffic 
for businesses within Wichita Live.

Figure 6.0 Figure 6.09 

Figure 6.10 Figure 6.11 
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Figure 6.22 Figure 6.23 Figure 6.2 
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Figure 6.27 
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Figure 6.29 Figure 6.30 

Figure 6.31 Figure 6.32 

Figure 6.33 

Figure 6.11
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Site Metrics
Buildings						    
	 Residential Units		4  0 Units
	 Retail				    26,400 Sq Ft	
	 Entertainment			   25,000 Sq Ft

Green Space
	 Plaza Space			   .6 Acres
	 Roof Top Garden		  .5 Acres

Parking Total				    225 Stalls
	 District Parking		  100 Stalls

Figure 6.34: Wichita Live Usage
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Proposed Materiality

Materials throughout Block2 have 
been chosen in an effort to enhance 
the urban fabric of Downtown Wichita.  
Historic buildings along nearby 
Douglas Avenue (complete with first 
floor retail, mixed-use designation on 
the floors above, and strong urban 
frontage) are used as a precedent for 
the retail, office, hotel and residential 
structures of Block2.  Many of these 
Douglas Avenue buildings are 
constructed of red or cream brick 
with various levels of ornamentation, 
craftsmanship and articulated edges.  
In contrast, both modern materials 
and natural materials found within 
the greater Kansas landscape will be 
incorporated to enhance the provincial 
nature of Wichita Live.  Native tallgrass 
prairie plantings and locally-sourced 
limestone will be placed within the 
ground level plaza and rooftop terrace.  
While these materials celebrate the 
existing nature of Wichita, modern 
LED and fluorescent lighting, stained 
concrete and pervious pavers will be 
used to activate the various spaces 
and practice sustainable design.  
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Streets as Public Spaces: 
While the streets within every city function as the most 
fundamental system of public spaces, the system will not 
be utilized as a placemaking device unless designed for 
multiple modes of transportation.  New walkable street 
design in direct proximity of Block2 will accommodate on-
street parking, bicycles and wide sidewalks in addition to 
existing vehicular traffic.  By designing a streetscape which 
facilitates slower-moving traffic and pedestrian-friendly 
features, Block2 can support the interpersonal interactions 
necessary for establishing a safe environment and sense of 
community.

Plazas and Open-Space as Multi-Use Destinations:
When paired together, public spaces and major public 
destinations act as catalysts for the local economy, social 
interaction and civic pride.  Plazas of this nature serve as 
urban retreats, where people can escape into a safe and 
enjoyable place from the busy nature of the downtown 
environment.  The potential for Wichita Live is escalated 
as a multiple-use destination that can accommodate a 
variety of artistic, recreational, leisure and economically 
stimulating activities.

Supporting Place via Building Design
In order for architecture to perform within the urban context, it 
must extend beyond the building footprint and permeate onto 
the street level. By doing so, architecture can enhance and 
interconnect the urban fabric for the pedestrian experience.  
The architecture located at Block2 is an investment in the 
creation of exterior spaces, enhancing social interaction and 
site identity.

Community Investment
The greatest social obstacle for the success of public 
spaces is often the lack of a cohesive direction among 
government, urban institutions and private interests.  Cities 
and public spaces are most successful when the narrow 
approach of each party is enhanced by a collective 
citizenship and desire for progress.  The Wichita Downtown 
Development Corporation is the necessary consolidating 
entity currently engaging urban reformation and reflecting 
the revitalizing goals of the urban community, without whom 
this effort would not be possible.

Figure 6.36: Plaza Usage "Evening" Figure 6.37: Plaza Usage "Week Day"

Figure 6.3: Plaza Usage "Winter 
Events- Ice Sculpting"

Figure 6.35: Plaza Usage Legend

Urban Conflict
Revitalizing cities as functional and productive entities is one 
of the greatest challenges of urban design today, but when 
approached correctly, the result can be a vibrant civic identity, 
strengthened sense of community and collection of attractive 

public spaces. Four concentrations of the Block2 design that 
aim to stimulate Downtown Wichita include: streets, multi-use 
destinations, building design, local support.
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Figure 6.39: Outdoor Seating in the Plaza
A bosque with heavy canopy and movable chairs provides a comfortable environment for outdoor relaxation during summer months 

Figure 6.40: Live
View from the promenade overlooking the Wichita Live plaza.

Wichita Live Plaza
The Wichita Live plaza is an adaptable space activated 
by multiple site users throughout the week and changing 
seasons.  Downtown employees will see Wichita Live as a 
destination for lunch meetings and after-work entertainment.  
Professionals and young professionals alike will venture the 
plaza and retail spaces on weekends to enjoy a cleaner, more 
refined atmosphere complementary to nearby Old Town.  
Visitors to Wichita for events at the Century II Convention 
Center and Intrust Bank Arena will utilize the entertainment 
center as a place to gather before and after shows.  

The plaza will be active throughout the seasons by utilizing 

lawns and tall vegetation for comfortable, leisure activities 
during the summer months.  Extensive attractions for dining 
and entertainment will sustain business through winter 
months in addition to seasonal activities within the plaza.

The lighting and landscape at Wichita Live is a modern, 
colorful, abstraction of the greater Kansas landscape.  The 
goal of the abundant, colorful lighting is to harness the 
potential connection with Broadway, Downtown Wichita's 
main arterial vehicular pathway.  By attracting maximum 
attention from Broadway, the site has potential for strong, 
continual activation through new users.
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Figure 6.42: Stormwater Retention Basin Hardware 

Figure 6.41: Multifaceted Stormwater Management System
Surface water runoff is collected in reservoirs equipped with native plants, pet-friendly seating and bike racks 

Stormwater Management
The retention system for surface runoff utilizes native plants 
to filter toxins from precipitation after removal from the 
surrounding streets and sidewalks.  In an effort to educate 

citizens on the potential for stormwater collection, reservoirs 
have been outfitted with bicycle parking, seating and a 
hands-free clip for dog leashes.
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Figure 6.43: Life on Top

Figure 6.44: Gathering in High Places
Social gathering on the roof.  The area is able to be rented out for use.

Garden in the Clouds
As seen in Life On Top, the roof of the parking structure will 
be a garden, entertaining space and dining area for the use of 
the hotel.  The entertaining space will be able to support both 
large and small groups.  With a large open area toward the 
center that will allow for events such as award ceremonies, 
business meetings and wedding receptions or the Chef's 
Green House, for smaller assemblies, with a full view of 
Wichita Live's plaza, giving guests a magnificent view of 
the plaza as well as an elevated view looking over southern 
Wichita.  Apart from the view guests will also be able to see 
where many of their fresh vegetables are grown for the hotel 
restaurant.  For a more intimate time there is covered seating 
underneath the Solar Pergola.  
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Figure 6.46: Water Flows Down

Figure 6.47: Pergola and Water Feature Dimensions

Figure 6.45: Dining Elevated

Dining in the Clouds
As part of the unique experience provided at 
Wichita Live, guests may dine in comfort on the 
sixth floor.  

All of the roof plantings are a mixture of native 
grasses and flowers; providing a visual and tactile 
experience.  These plantings will provide a slight 
buffer from fast pace of life in the plaza.

Water and Sun
As an added amenity of the roof there are two 
small water features.  One near the entrance 
to the garden and the other as you cross the 
threshold into the pergola.  The water feature 
is a simple system of recirculating water in 
an enclosed environment.  Near the entrance 
water will only travel a few feet as it is pumped 
up into the path walls and then spills back to 
the ground plane.  The pergola water feature 
contains a similar system and also has a "river" 
as the water is pumped to the far side and 
then flows within the wall to the entrance and 
is splashed out for a lovely ambient noise.

Recirculating Pipe
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






































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   N



























































































































































































































































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 


















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






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





















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







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





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











 







































































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

•  

•  


•  

•  


•  


•  

•  


•  









DOUGLAS
SAIN

T FRANCIS









































45,203 SF

Storefront O˜c e 

132,535 SF

Entertainment

31,408 SF

Plazas District Parking

0.1 AC 127 Stalls

Residential 

74 Units

Parks

1.9 AC












Primary
Secondary
Tertiary





 

•  


•  


•  



•  
•  


•  


•  


•  
•  


•  


•  






























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



















 
 













 
























 







’






’’

’

’





35’

15’

15’

21’

21
’

30’

27’

30’

Diameter
1.5’ typ.

30’

10’

10’

35’

15’

21’

Diameter
1.5’ typ.










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





Rediscovering Identity

Coleman North recovers the identity and use of a currently 
vacant parking lot in a reaction to the contamination and 
destruction of the urban fabric left by the Coleman plant 
across the street.

Coleman North
Figure 9.01: Stage act from roof garden
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SWITCHWATCH

WHO ARE BECOME YOU
Figures 9.02-4: Become. Watch/Switch.

Background
The site was used as parking for the Coleman factory, historically located across 
the street to the south. Contamination at the factory site is so severe that future 
use of the land has been restricted to parking only. This inspires consideration 
of the effects of industry. What is the nature of industry, of anthropocentric 
development? How has past development affected natural systems? How do we 
balance efficiency and individual identity? This outlines the paradox of designing 
places for an individual, but suffering destruction of the environment and identity 
through efficient processes.

We translate these ideas to the site by considering the effects that industry and 
development have had on the site and in Wichita. The city is dominated by the 
automobile. How can we encourage a slower lifestyle that focuses on walkability 
instead? How can we design a space that speaks the unique history of the site? 
How can we encourage site users to interact with and change the environment? 

We can detail spaces that foster interaction with the site and other site users. 
We can adopt strategies that make the streets more attractive to pedestrians 
and cyclists, vary programming to create destination sites, and incorporate 
environmentally sound practices.

Importantly, Coleman North works with the guidance of the Project Downtown 
master plan to address the needs of Wichita as it develops in the next 20 years 
into "a place that enables people to live, work, shop, play, and learn, all within a 
short walk of each other" (Goody Clancy, 2010, 4.1).

Goals
The intent of the design of Coleman North was to find a way to 
     restore a sense of unique identity to the site, especially through 
     an expression of site history,
     give back to the site its ability to heal itself, and 
     encourage site users to affect change in their own environment.

Methods
The methods used in the design of Coleman North were cyclical and reflective 
in that the research and diagramming that was done in the beginning was 
never abandoned, and in fact was expanded upon even in the final weeks 
of design. A deep understanding of the site resulted from this working and 
reworking of information.

Outcomes
Coleman North gives the site an individual identity. A deep understanding of site 
context and history informs the detailing, and allows us to tell the story of the 
site to site users. Urban design considerations and an aggressive programming 
strategy ensure that site users will come to Coleman North many times, making it 
a place, and not just a space. Overall, identity and agency are given back to the 
site and the site users in Coleman North.

Introduction
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Legend

SITE

NEARBY RESIDENTIAL DEVELOPMENT 
HAS BEEN SUCCESSFUL

INCLUDE RESIDENTIAL 
DEVELOPMENT

HARNESS EXPOSURE AND 
ENERGY; INCLUDE RETAIL VISIBLE 
TO TRAFFIC ALONG 2ND STREET

BUILD OFF OF ENERGY FROM OLD 
TOWN; PROGRAM SIMILARLY, BUT 

GIVE SITE UNIQUE IDENTITY

CREATE DESTINATION AT NORTH 
END OF PEDESTRIAN SPINE 
ALONG ST. FRANCIS STREET

SITE ENJOYS EXPOSURE TO 
COMMUTERS ALONG 2ND STREET 

(ONE WAY)

OLD TOWN, A WALKABLE 
DISTRICT IMMEDIATELY TO THE 
EAST, HAS SUCCESSFUL RETAIL 

RECENT ADDITION OF PEDESTRIAN 
AMENITIES TO ST. FRANCIS STREET 
DEVELOPS NORTH-SOUTH WALKING 

ROUTE BETWEEN OLD TOWN AND ARENA 

CONDITION RESPONSE

1

3

4

1 1

2 2

3 3

4 4

2

Programming Recommendations

Legend

SITE

Transit Improvements
xisting transit routes pass the site 
and Project Downtown proposes 
further transit development is proposed 
along 2nd and 1st Streets. This will 
likely increase the number of people 
traveling to or by Coleman North 
every day. It is recommended that the 
southwest corner of the site include a 
city bus shelter to foster the use of the 
transit system by site users (residents, 
employees, and visitors alike).
     xisting route
     Proposed route
     Proposed transit stop

Legend

SITE

Bicycle Improvements
Wichita is trying to develop a web of 
bike lanes in concert with walkability 
improvements and dense development. 
1st and 2nd Streets are both identified 
as streets that will eventually include a 
dedicated bike lane. St. Francis Street 
has been identified as an important 
north-south bicycling connection where 
cars and bikes will share lanes. The site 
is, therefore, placed at the intersection 
of two bicycle corridors. Bicycle racks 
should be considered as a site amenity.
     Proposed shared lane
     Proposed dedicated lane

1

2

3

4

Successful nearby residential 
development  xpand on 
residential development

isible to daily commuters along 
2nd Street  Orient retail towards 
commuters

Adjacency to vibrant and walkable 
Old Town district  Build off of 
energy with similar programming, 
unique site features

St. Francis Street developing into 
pedestrian corridor  Create 
destination at north end of walkable 
spineFigure 9.0: Programming Recommendations

Figure 9.0: Transit Improvements

Figure 9.0: Bicycle Improvements

N

N

N
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Urban Design Rationale

Sun and Shade
In the summer, which is when the site 
will be used most, trees are required 
to help shade the plaa spaces. In the 
winter, solar access is limited by dense 
canopies and a low sun angle.

Generous sidewalk with glaing on 
storefronts builds off of pedestrian 
street experience between the site 

and the Arena along St Francis

Parking in back supports desired density 
level, and also is attractive to target 

residents and office and business owners

asement to be preserved, 
with service primarily accessed 

from north alley
Green roofs for businesses and residents 
raise property values, provide ecological 

services, and adds to site identity

Secondary exterior space opens up 
Santa Fe and provides more private 
entrance to large office space and 

residences above

Continuous planting discourages 
mid-block pedestrian crossing, 
protects pedestrians service 

encouraged to use alley

Open plaa for site users space relates 
to and supports interior programming 

important to establishing site identity due 
to frequent anticipated use

Architecture at intersections help with 
placemaking broader sidewalk identifies 

possible transit stop, accommodates 
greater pedestrian traffic

Figure 9.08: Urban Design Rationale

Figure 9.09: Sun and shade at summer and winter solstice


N

N

Design decisions such as building form were dictated by urban design principles. 
Some strategies used include: 

     glaing
     shade
     seating
     enclosure

     related interior and exterior 
     programming
     multifunctional space
     generous sidewalks 
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Program

BUILDINGS
Loft/apartment/condo 24 Units 13.9 DU/A
Storefront retail 18,502 Square feet
Office 59,707 Square feet
Entertainment 17,342 Square feet

CIVIC SPACE TOTAL 0.57 Acres
Plazas 0.20 Acres
Pedestrian streets 0.19 Acres

PARKING TOTAL 17 Stalls
Dedicated parking 17 Stalls

Figure 9.10: Site Metrics

At Coleman North, we envision an ever-increasing flow of pedestrian and bicycle tr
affic, as well as the clear demarcation of a transit stop to be phased in along with tr
ansit development at the southwest corner of the site. This traffic would primarily be
 comprised of those heading to Old Town from their residence, or heading from Old
 Town to the Arena. This traffic would be lesser in the mornings, and experience gr
owth throughout the day as people go to the restaurant and shops and continue to 
Old Town or the Arena. On weekends our program supports activity all day long. O
n week days, some of the traffic on site would be commuters, primarily in the morni
ngs and evening. Site users will always be circulating through our site to shop, eat,
 go to work, or head home.

Aside from pass-through traffic, we envision that the interior programming of Colem
an North would support the use of the exterior spaces, especially the larger plaa fa
cing 2nd Street. Moveable furniture in that plaa space that supports outdoor dining
 and lounging, for patrons and passersby alike, can be maintained by the restaurant
 and retail businesses. The plaa space also has a stage area built into it to encour
age the use of the plaa for live music, slam poetry, presentations, art displays, and
 even events like campaign speeches. 

Since many of the programmed spatial activities ask users to stay a while in the 
space, it is likely that the main plaa would be most heavily used in the summer 
months. However, deciduous street trees with good solar access are proposed for 
the site to accommodate use of the plaa on more temperate winter days.

Figure 9.11: Programming Programming

Retail, Office, Restaurant 

Open Space

Residential

Industrial

N
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Figure 9.12: Coleman North Site Plan    1"  80
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The two objectives driving the design of the lighting system at the site are:

     to relate the lamps to the Coleman lanterns, and in doing so relate
     the site to its history, and
     to cause site users to be slightly uncomfortable, to cause them 
     cognitive dissonance, especially with regard to the site history.

The lamps themselves are reminiscent of lanterns because of the wires wrapping the 
fixture. Cognitive dissonance was explored through a rusting material on both the fixtures 
and the ground plane, and the slant of the light poles to distort the site users sense of 
up and down.

Lighting System

Figure 9.14: In-grade lamp Figure 9.1: Wall-mounted lamp Figure 9.1: Lamp post Figure 9.1: Bollard lamp

Figure 9.13: Interactive table lamp
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Figure 9.18: Coleman North
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- �Background Context Image Taken by Jarrett, Glen. 

April 2013

Figure 1.02: Mixed Use Program 1
“use-+Condo+Central+Plaza+Image-1.” 03/13/2008. 
Photograph by Lauren. Courtesy of DCMud. Accessed 
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From the City of Wichita Geographic Information Ser-
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Jones, Cydnie. 2013. Douglas Plaza (Context). Adobe 
Photoshop.  

Figure 3.15 
Jones, Cydnie. 2013. Spring Stroll Down Douglas Alley. 
Adobe Photoshop Rendering. 
Rendering composed by images from:
- �“Slate.” n.d. Photograph by TileStones. Accessed 

May 3, 2013. Reproduced from http://st.houzz.com/
simgs/3cf1abac00ca73d6_15-5209/-floor-tiles.jpg. 

- �“Eastern Redbud.” n.d. Photograph by Kerry Wilken. 
Accessed May 3, 2013. Reproduced from http://www.
arborday.org/trees/graphics/trees/detail/Eastern-Red-
bud_1.jpg

- �“Older Woman with a Purse.” n.d. Photograph by 
Immediate Entourage. Accessed May 3, 2013. 
Reproduced from http://www.immediateentourage.
com/2011/05/older-woman-with-a-purse.html

- �“Man with Moustache.” n.d. Photograph by Immediate 
Entourage. Accessed May 3, 2013. Reproduced from  
http://www.immediateentourage.com/2011/06/man-
with-moustache.html

- �“Children Playing.” n.d. Photograph by Immediate 
Entourage. Accessed May 3, 2013. Reproduced from 
http://www.immediateentourage.com/2012/01/chil-
dren-playing.html

- �“Three People Standing Around.” n.d. Photograph 
by Immediate Entourage. Accessed May 3, 2013. 
Reproduced from  http://www.immedia teentourage.
com/2011/06/three-people-standing-around.html

- �“Person Reaching Towards Water”. n.d. Photograph 
by Readsh101. Accessed May 3, 2013. Reproduced 
from http://www.readsh101.com/imgload/0313_bul-
letins6.jpg

- �“BrickLargeBlocks0026.” n.d. Image Texture by 
CGTextures. Accessed May 3, 2013. Reproduced 
from .http://cgtextures.com/texview. php?id-
=40834&PHPSESSID=0d88rieje1e69343lto863n6e3

- �“Parkland Tree Grate.” 2010. Photograph by UAP 



 - Wichita Downtown Development Corporation Sponsorship | Wichita Metropolitan Studio 2013

Studio. Accessed May 3, 2013. Reproduced from 
http://www.uap.com.au/street-furniture/street-furniture/
tree-grate/parkland-tree-grate

- �Jones, Cydnie. 2013. Wichita Office Building. Photo-
graph.  

Figure 3.16 
Jones, Cydnie. 2013. Winter Dining and Texture Water 
Feature Experience. Photoshop Rendering. Rendering 
composed by images from
- �“Slate.” n.d. Photograph by TileStones. Accessed 

May 3, 2013. Reproduced from http://st.houzz.com/
simgs/3cf1abac00ca73d6_15-5209/-floor-tiles.jpg. 

- �“Eastern Redbud.” n.d. Photograph by Kerry Wilken. 
Accessed May 3, 2013. Reproduced from http://www.
arborday.org/trees/graphics/trees/detail/Eastern-Red-
bud_1.jpg

- �“Older Woman with a Purse.” n.d. Photograph by 
Immediate Entourage. Accessed May 3, 2013. 
Reproduced from http://www.immediateentourage.
com/2011/05/older-woman-with-a-purse.html

- �“Man with Moustache.” n.d. Photograph by Immediate 
Entourage. Accessed May 3, 2013. Reproduced from  
http://www.immediateentourage.com/2011/06/man-
with-moustache.html

- �“Children Playing.” n.d. Photograph by Immediate 
Entourage. Accessed May 3, 2013. Reproduced from 
http://www.immediateentourage.com/2012/01/chil-
dren-playing.html

- �“Three People Standing Around.” n.d. Photograph 
by Immediate Entourage. Accessed May 3, 2013. 
Reproduced from  http://www.immediateentourage.
com/2011/06/three-people-standing-around.html

- �“Person Reaching Towards Water”. n.d. Photograph 
by Readsh101. Accessed May 3, 2013. Reproduced 
from http://www.readsh101.com/

	 imgload/0313_bulletins6.jpg
- �“BrickLargeBlocks0026.” n.d. Image Texture by 

CGTextures. Accessed May 3, 2013. Reproduced 
from .http://cgtextures.com/texview.php?id-
=40834&PHPSESSID=0d88rieje1e69343lto863n6e3

- �“Parkland Tree Grate.” 2010. Photograph by UAP 
Studio. Accessed May 3, 2013. Reproduced from 
http://www.uap.com.au/street-furniture/street-furniture/
tree-grate/parkland-tree-grate

- �Jones, Cydnie. 2013. Wichita Office Building. Photo-
graph.

Figure 3.17 
Jones, Cydnie. 2013. Douglas Plaza Red Trunk Tree 
Bosque. Photoshop Rendering. 
Rendering composed of images from “Slate.” n.d. 
Photograph by TileStones. Accessed May 3, 2013. 
Reproduced from http://st.houzz.com/simgs/3cf1abac-
00ca73d6_15-5209/-floor-tiles.jpg. 
- �“Eastern Redbud.” n.d. Photograph by Kerry Wilken. 

Accessed May 3, 2013. Reproduced from http://www.
arborday.org/trees/graphics/trees/detail/Eastern-Red-
bud_1.jpg

- �“Older Woman with a Purse.” n.d. Photograph by 
Immediate Entourage. Accessed May 3, 2013. 
Reproduced from http://www.immediateentourage.
com/2011/05/older-woman-with-a-purse.html

- �“Man with Moustache.” n.d. Photograph by Immediate 
Entourage. Accessed May 3, 2013. Reproduced from  
http://www.immediateentourage.com/2011/06/man-
with-moustache.html

- �“Children Playing.” n.d. Photograph by Immediate 
Entourage. Accessed May 3, 2013. Reproduced from 
http://www.immediateentourage.com/2012/01/chil-
dren-playing.html

- �“Three People Standing Around.” n.d. Photograph 
by Immediate Entourage. Accessed May 3, 2013. 
Reproduced from  http://www.immediateentourage.
com/2011/06/three-people-standing-around.html

- �“Person Reaching Towards Water”. n.d. Photograph 
by Readsh101. Accessed May 3, 2013. Reproduced 
from http://www.readsh101.com/imgload/0313_bul-
letins6.jpg

- �“BrickLargeBlocks0026.” n.d. Image Texture by 
CGTextures. Accessed May 3, 2013. Reproduced 
from .http://cgtextures.com/texview.php?id-
=40834&PHPSESSID=0d88rieje1e69343lto863n6e3

- �“Parkland Tree Grate.” 2010. Photograph by UAP 
Studio. Accessed May 3, 2013. Reproduced from 
http://www.uap.com.au/street-furniture/street-furniture/

tree-grate/parkland-tree-grate
- �Jones, Cydnie. 2013. Wichita Office Building. Photo-

graph.
- �Jones, Cydnie. 2013. People Waling. Photograph.
- �Jones, Cydnie. 2013. Children Playing. Photograph. 

Figure 3.18 
Jones, Cydnie. 2013. Century II Front Porch (Block 2 
Site Plan). Adobe Photoshop Rendering.  

Figure 3.19 
Jones, Cydnie. 2013. Century II front Porch (Context). 
Adobe Photoshop.

Figure 3.20 
Fox, Rachel. 2013. Cultivate Wichita (Block 3 Site 
Plan). Adobe Photoshop Rendering. 

Figure 3.21 
Jones, Cydnie. 2013. Cultivate Wichita (Context). 
Adobe Photoshop.

Figure 3.22 
Fox, Rachel. 2013. Preparing for a Saturday Feast 
(Cultivate Wichita) Adobe Photoshop Rendering. 
Rendering composed of Images from 
- �“Example of Urban Agriculture in Lisbon.” n.d. 

Photograph. Courtesy of Earthzine. Accessed April 
2013. Reproduced from “Cultivating the city mapping 
and characterizing urban agriculture with satellite 
imagery,” http://www.earthzine.org/2009/11/26/culti-
vating-the-city-mapping-and-characterizing-urban-ag-
riculture-with-satellite-imagery/

- �“Rooftop Garden – Rockefeller-Center.” 2009. Photo-
graph by wikicommons user ChrisHamby. Accessed 
May 3, 2013. Reproduced from http://commons.
wikimedia.org/wiki/File:32B-RooftopGarden-Rockefel-
ler-Center.jpg 

- �“Bundesarchiv Bild 183-1984-9711-301, Panitzsch, 
Familienszene.” 2008. Photograph by wikicommons 
user BArchBot. Accessed May 3, 2013. Reproduced 
from http://commons.wikimedia.org/wiki/File:Bunde-
sarchiv_Bild_183-1984-9711-301,_Panitzsch,_Fami-
lienszene.jpg 

- �“Bundesarchiv Bild 183-2005-0817-503, Berlin, 
Ferienplatz Schloßpark Charlottenburg.” 2008. Photo-
graph by wikicommons user BArchBot. Accessed May 
3, 2013. Reproduced from http://commons.wikimedia.
org/wiki/File:Bundesarchiv_Bild_183-2005-0817-
503,_Berlin,_Ferienplatz_Schlo%C3%9Fpark_Char-
lottenburg.jpg 

- �“Bundesarchiv, Bild 183-19064-0013, Gartenarbeit.” 
2008. Photograph by wikicommons user BArchBot. 
Accessed May 3, 2013. http://commons.wikimedia.
org/wiki/File:Bundesarchiv_Bild_183-19064-0013,_
Gartenarbeit.jpg  

- �“Bundesarchiv, Bild 183-47336-0004, Berlin, Klein-
gartner.” 2008. Photograph by wikicommons user 
BArchBot. Accessed May 3, 2013. http://commons.
wikimedia.org/wiki/File:Bundesarchiv_Bild_183-
47336-0004,_Berlin,_Kleing%C3%A4rtner.jpg 

- �“Bundesarchiv, Bild 183-U0315-0104, Leipzig, 
sowjetische Koche des Interhotels.” 2008. Photograph 
by wikicommons user BArchBot. Accessed May 3, 
2013. http://commons.wikimedia.org/wiki/File:Bunde-
sarchiv_Bild_183-U0315-0104,_Leipzig,_sowjetisch-
e_K%C3%B6che_des_Interhotels.jpg

Figure 3.23 
Fox, Rachel. 2013. The World within a Bug’s Eye View. 
Adobe Photoshop Rendering. 
Rendering composed of Images from
- �“Example of Urban Agriculture in Lisbon.” N.d. 

Photograph. Courtesy of Earthzine. Accessed April 
2013. Reproduced from “Cultivating the city mapping 
and characterizing urban agriculture with satellite 
imagery,” http://www.earthzine.org/2009/11/26/culti-
vating-the-city-mapping-and-characterizing-urban-ag-
riculture-with-satellite-imagery/

Chapter 4: 100Wichita

Figure 4.01
Leise, Katherine. 2013. Afternoon Gardening at 
100Wichita Community Gardens. Digital Photomon-
tage.

- �“Girl gardening.” 2013. Photograph. Reproduced from 
“Organic Gardening,” http://www.thriftyfun.com/Organ-
ic-Gardening.html

- �“Building.” 26 April 2013. Photograph. Courtesy of 
Brian Blank. Accessed 30 April 2013. Reproduced 
from “Friday Smorgasbord: Algae apartments, 
ocean currents and more,” http://reefbuilders.
com/2013/04/26/friday-smorgasbord-28/

- �“Fruit Trees.” 2013. Photoshop PNG File. Courtesy of 
Goffaux Denis. Accessed 30 April 2013. Reproduced 
from “deviantart,”  http://www.deviantart.com/more-
likethis/182830564

- �“People.” PNG Files. Courtesy of KSU Maya Folder. 
Accessed 22 April 2013. Reproduced from “Land-
scape Entourage.” 

- �“Orange Plant.” 13 February 2012. Photograph. 
Courtesy of Sean Williams. Accessed 3 May 2013. 
Reproduced from “Fruit Trees, Family-Sized,” http://
farmscapegardens.com/blog/fruit-trees-family-sized

- �“Monkey Grass.” 3 September 2009. Photoshop 
PNG File. Accessed 3 may 2013. Reproduced from 
“Dianella,”  http://plants.swtexture.com/2009/09/dia-
nella-revoluta.html

- �“Tomato Plant.” 25 February 2011. Photograph. 
Accessed 3 May 2013. Reproduced from “Supernat-
urals Mighty ‘Mato are Out of This World,” http://www.
homediyideas.com/2011/02/

- �“Grasses.” 27 May 2011. Photograph. Accessed 3 
May 2013. Reproduced from “Supplier Details,” http://
www.sampleboard.com/boarddetail/1722

Figure 4.02
Brewster, Ashley. 2013. Illustrative Site Plan of 
100Wichita. Adobe Photoshop Map & AutoCAD.

Figure 4.03
Brewster, Ashley. 2013. Civic Space Enlargement. 
Adobe Photoshop Map & AutoCAD.

Figure 4.04: Walking
“People Walking.” Photograph.  Courtesy of Peter 
Griffin.  Accessed 23 April 2013.  Reproduced from 
“People Walking,” http://www.publicdomainpictures.net/
view-image.php?image=17477&picture=people-wa-
lking&large=1.

Figure 4.05: Dining
“Rouge Outdoor Dining.”  11 August 2010.  Photograph.  
Courtesy of Marketing @ Atacan Group.  Accessed 23 
April 2013.  Reproduced from “Philly Outdoor Cafes 
Have grown 209% since 2001!” http://www.centercityre-
alestate.com/tag/philadelphia-outdoor-dining/.

Figure 4.06: Gardening
“Volunteer at USDA Garden.”  Photograph.  Courtesy of 
Lance Cheung.  Accessed 23 April 2013.  Reproduced 
from “Using SNAP Benefits to Grow Your Own Food,” 
http://blogs.usda.gov/tag/people-garden/.

Figure 4.07: Biking
“Bike Lane 2.” 23 August 2012.  Photograph.  Courtesy 
of Falco.  Accessed 23 April 2013.  Reproduced 
from “Does This Bicyclist Seriously Think There Are 
Single-Issue Bike Lane Voters Out There?” http://
ihatebicyclists.wordpress.com/2012/08/23/does-this-bi-
cyclist-seriously-think-there-are-single-issue-bike-lane-
voters-out-there/.	

Figure 4.08: Shopping
“Trader Joe’s grocery store in Alburquerque, N.M.”  
28 January 2008.  Photograph.  Courtesy of MCT. 
Accessed 23 April 2013.  Reproduced from “Trader 
Joe’s: Can emails bring grocery chain to R.I.?” http://
shenews.projo.com/2008/01/trader-joes-can.html

Figure 4.09: Interacting
“Savor the flavor of the season.”  Photograph.  Cour-
tesy of The Village of Deerfield.  Accessed 23 April 
2013.  Reproduced from “Deerfield Farmers Market,” 
http://www.deerfield.il.us/residents/farmers_market/.
Figure 4.10
Leise, Katherine. 2013. The Living Wall. Adobe Photo-
shop & Google SketchUp.
- �“Grasses.” 27 May 2011. Photograph. Accessed 3 

May 2013. Reproduced from “Supplier Details,” http://
www.sampleboard.com/boarddetail/1722



Kansas State University | Landscape Architecture / Regional and Community Planning - 

- �“Fruit Trees.” 2013. Photoshop PNG File. Courtesy of 
Goffaux Denis. Accessed 30 April 2013. Reproduced 
from “deviantart,”  http://www.deviantart.com/more-
likethis/182830564

- �“People.” PNG Files. Courtesy of KSU Maya Folder. 
Accessed 22 April 2013. Reproduced from “Land-
scape Entourage.” 

- �“Monkey Grass.” 3 September 2009. Photoshop 
PNG File. Accessed 3 may 2013. Reproduced from 
“Dianella,”  http://plants.swtexture.com/2009/09/dia-
nella-revoluta.html

Figure 4.11 
Brewster, Ashley. 2013. The Urban Harvest Fence. 
Adobe Photoshop Map & AutoCAD.

--People in Elevation:
“People.” PNG Files. Courtesy of Immediate Entou-
rage. Accessed 22 April 2013. Reproduced from “Im-
mediate Entourage,” http://www.immediateentourage.
com/category/people

Figures 4.12-14 
Leise, Katherine. 2013. Sun & Shade Study: Growing 
Season. Google SketchUp.

Figure 4.15
Leise, Katherine. 2013. Land Use. Google SketchUp.

Figure 4.16
Leise, Katherine. 2013. Site Metrics: Residential, 
Retail/Restaurant, Parking, Civic. Adobe Illustrator 
Diagram.

Figures 4.17-19
Leise, Katherine. 2013. Sun & Shade Study: Peak 
Growing Month. Google SketchUp.

Figure 4.20
Leise, Katherine. 2013. Traffic Routing. Adobe Illustra-
tor Diagram.

Figure 4.21
Brewster, Ashley. 2013. Traffic Volume. Adobe InDe-
sign Diagram. Source data: Brewster, Ashley. 2013. 
Traffic Volume. Adobe InDesign Diagram. Source data: 
Department of Traffic.  2010. Downtown traffic counts. 
Data provided by Paul Gunzleman. And Department 
of Traffic. 2013. MetroCount Traffic Executive Vehicle 
Counts. Data provided by Paul Gunzleman.

Figure 4.22
Leise, Katherine. 2013. Afternoon Gardening at 
100Wichita Community Gardens. Adobe Photorealistic 
Perspective.
- �“Girl gardening.” 2013. Photograph. Reproduced from 

“Organic Gardening,” http://www.thriftyfun.com/Organ-
ic-Gardening.html

- �“Building.” 26 April 2013. Photograph. Courtesy of 
Brian Blank. Accessed 30 April 2013. Reproduced 
from “Friday Smorgasbord: Algae apartments, 
ocean currents and more,” http://reefbuilders.
com/2013/04/26/friday-smorgasbord-28/

- �“Fruit Trees.” 2013. Photoshop PNG File. Courtesy of 
Goffaux Denis. Accessed 30 April 2013. Reproduced 
from “deviantart,”  http://www.deviantart.com/more-
likethis/182830564

- �“People.” PNG Files. Courtesy of KSU Maya Folder. 
Accessed 22 April 2013. Reproduced from “Land-
scape Entourage.” 

- �“Orange Plant.” 13 February 2012. Photograph. 
Courtesy of Sean Williams. Accessed 3 May 2013. 
Reproduced from “Fruit Trees, Family-Sized,” http://
farmscapegardens.com/blog/fruit-trees-family-sized

- �“Monkey Grass.” 3 September 2009. Photoshop 
PNG File. Accessed 3 may 2013. Reproduced from 
“Dianella,”  http://plants.swtexture.com/2009/09/dia-
nella-revoluta.html

- �“Tomato Plant.” 25 February 2011. Photograph. 
Accessed 3 May 2013. Reproduced from “Supernat-
urals Mighty ‘Mato are Out of This World,” http://www.
homediyideas.com/2011/02/

- �“Grasses.” 27 May 2011. Photograph. Accessed 3 
May 2013. Reproduced from “Supplier Details,” http://
www.sampleboard.com/boarddetail/1722

- �“Green Peppers.” 19 June 2012. Photograph. 

Accessed 3 May 2013. Reproduced from “Small 
Space? Want Veggies?,” http://www.kaitlincorp.com/
small-space-want-veggies-heres-10-foolproof-vegeta-
bles-for-container-gardening-via-realtors/

- �“Lettuce.” 2012. Photograph. Accessed 2 May 2013. 
Reproduced from “Sometimes it’s the little things that 
count,” http://patronarestaurant.com/sometimes-its-
the-little-things-that-count/

- �“Red Pepper.” 9 September 2012. Photograph. 
Courtesy of Edgar and Ron. Reproduced from “Mini 
Sweet Peppers,” http://www.flickr.com/photos/edga-
randron/7974139488/

- �“Rhubarb.” 7 October 2010. Photograph. Courtesy of 
Alan Berstein. Reproduced from “Hellfire Salsa—if 
you dare,” http://alancaters.blogspot.com/

- �“Strawberry.” 29 June 2011. Photograph. Courtesy of 
Ann. Reproduced from “Wild Plants,” http://lrd.buffalo-
hair-jage.com/2011/06/10/wild-plants/

Figure 4.23
Brewster, Ashley. 2013. Meandering Along the 
Pedestrian Corridor. Adobe  Photoshop Photorealistic 
Perspective.
- �“Building.” 26 April 2013. Photograph. Courtesy of 

Brian Blank. Accessed 30 April 2013. Reproduced 
from “Friday Smorgasbord: Algae apartments, 
ocean currents and more,”http://reefbuilders.
com/2013/04/26/friday-smorgasbord-28/

- �“Fruit Trees.” 2013. Photoshop PNG File. Courtesy of 
Goffaux Denis. Accessed 30 April 2013. Reproduced 
from “deviantart,”  http://www.deviantart.com/more-
likethis/182830564

- � “People.” PNG Files. Courtesy of KSU Maya Folder. 
Accessed 22 April 2013. Reproduced from “Land-
scape Entourage.” 

- �“Orange Plant.” 13 February 2012. Photograph. 
Courtesy of Sean Williams. Accessed 3 May 2013. 
Reproduced from “Fruit Trees, Family-Sized,” http://
farmscapegardens.com/blog/fruit-trees-family-sized

- �“Monkey Grass.” 3 September 2009. Photoshop 
PNG File. Accessed 3 may 2013. Reproduced from 
“Dianella,”  http://plants.swtexture.com/2009/09/dia-
nella-revoluta.html

- �“Tomato Plant.” 25 February 2011. Photograph. 
Accessed 3 May 2013. Reproduced from “Supernat-
urals Mighty ‘Mato are Out of This World,” http://www.
homediyideas.com/2011/02/

- �“Grasses.” 27 May 2011. Photograph. Accessed 3 
May 2013. Reproduced from “Supplier Details,” http://
www.sampleboard.com/boarddetail/1722

Figure 4.24
Brewster, Ashley. 2013. Eidetic Montage: Experience 
Rooted in Community. Adobe Photoshop Eidetic 
Montage.
- �“Building.” 26 April 2013. Photograph. Courtesy of 

Brian Blank. Accessed 30 April 2013. Reproduced 
from “Friday Smorgasbord: Algae apartments, 
ocean currents and more,” http://reefbuilders.
com/2013/04/26/friday-smorgasbord-28/

- �“Man on Bike.” 3 June 2012. Photograph. Courtesy 
of John Douglas. Accessed 30 April 2013. Repro-
duced  from “hot men on bikes,” http://www.juxtapost.
com/site/permlink/304053e0-9965-11e1-adbf-	
eb8aed2a4e19/post/hot_men_on_bikes/-- 

- �“City Skyline.” 2012. Photograph. Accessed 30 April 
2013. Reproduced from “Germany Wallpapers,” http://
www.wallsfeed.com/building-night-frankfurt-am-main-
germany/

- �“Girl gardening.” 2013. Photograph. Accessed 3 may 
2013. Reproduced from “Organic Gardening,” http://
www.thriftyfun.com/Organic-Gardeing.html

- �“Little Boy.” 21 January 2013. Photograph. Courtesy 
of Jonathan Frontado. Accessed 30 April 2013. Re-
produced from “Disney Cruise Line 

- �Miami Cruise Highlights from Key West, Nassau and 
Castaway Cay,” http://disneyparks.disney.go.com/
blog/2013/01/disney-cruise-line-miami-cruise-high-
lights-from-key-west-nassau-and-castaway-cay/

Brewster, Ashley. 2013. Jordan. Adobe Photoshop.
- �“Urban Storefront.” 23 January 2012. Photograph. 

Courtesy of JGONOT. Accessed 3 May 2013. Re-
produced from “Defining Urban Landscapes,” http://
archlandblog.com/?p=829--

- �“Urban Road.” July 2006. Photograph. Courtesy of 
Paul Paladin. Accessed 3 May 2012. Reproduced 

from “Urban Landscape- Buildings, Street, Alley,” 
http://www.123rf.com/photo_5113193_urban-land-
scape--buildings-street-alley.html

- �“Planter Bed.” 24 June 2011. Photograph. Courtesy 
of The San Diego Real Estate Dad. Accessed 3 May 
2012. Reproduced from “Growing Green In Bankers 
Hill- The Juniper-Front Community Garden,” http://
sandiegorealestatedad.com/featured-properties/
growing-green-in-bankers-hill-the-juniper-front-com-
munity-garden/

- �“Sunset Sky.” Photograph. Accessed 3 May 2013. 
Reproduced from “Night, Tailei 101, Taiwan Holiday,” 
http://www.listofimages.com/night-taipei-101-tai-
wan-holiday.html

Figure 4.25
Leise, Katherine. 2013. Renting a Bike for a River Ride. 
Adobe Photoshop Photorealistic Perspective.
- �“People.” Photograph. Courtesy of Immediate En-

tourage. Accessed 22 April 2013. Reproduced from  
“Immediate Entourage,” http://www.immediateentou-
rage.com/category/people.

- �“Building.” 26 April 2013. Photograph. Courtesy of 
Brian Blank. 30 April 2013. Reproduced from “Friday  
Smorgasbord: Algae apartments, ocean currents and 
more,” http://reefbuilders.com/2013/04/26/friday-smor-
gasbord-28/

- �“Fruit Trees.” 2013. Photoshop PNG File. Courtesy of 
Goffaux Denis. Accessed 30 April 2013. Reproduced 
from “deviantart,”  http://www.deviantart.com/more-
likethis/182830564

- �“Pacific Cycle Women’s Stratus Bicycle.” 2013. Photo-
graph. Courtesy of Promo-Wholesale. Accessed 24  
April 2013. Reproduced from “Pacific Cycle Women’s 
Stratus Bicycle,” http://www.promo-wholesale.com/
china/Bicycles/8/Pacific-Cycle-Womens-Stratus-Bicy-
cle-226998.htm

- �“Oxford Bus Company.” 2006. Photograph. Courtesy 
of Wikipedia Commons. Accessed 22 April 2013. 
Reproduced from “Citaro Oxford Bus Company,” 
http://commons.wikimedia.org/wikiFile:Citaro_Ox-
ford_Bus_Company.jpg

- �“Grasses.” 27 May 2011. Photograph. Accessed 3 
May 2013. Reproduced from “Supplier Details,” http://
www.sampleboard.com/boarddetail/1722

- �“Monkey Grass.” 3 September 2009. Photoshop 
PNG File. Accessed 3 may 2013. Reproduced from 
“Dianella,”  http://plants.swtexture.com/2009/09/dia-
nella-revoluta.html

Figure 4.26
Brewster, Ashley & Katie Leise. 2013. Meaningful 
Words to 100Wichita. Adobe InDesign

Chapter 5: Knightley District

Figure 5.01 Activated Alley During the Day
Webb, Natalie. 2013. Activated Alley During the Day. 
Photoshop
Images cited:
- �“Brick Texture 7.& N.d. Photograph. Courtesy of 

AGF81 on DeviantART. Accessed April 2013. 
Reproduced from “Brick Textures 7.” http://
agf81.deviantart.com/art/Brick-Texture-7-Seam-
less-213883484	

- �“Vivian Outdoor Café Chair and Table.” N.d. Photo-
graph. No author. Accessed April 2013. Reproduced 
from “Concept Collections”,  http://conceptcollections.
com.au/products/outdoor-chairs/plastic-moulded-
chairs-outdoor-chairs/vivian-outdoor-cafe-chair/

- �“White Concrete Wall.” N.d. Photograph. Courtesy of 
D&I Graphic Design and Photography. Accessed April 
2013. Reproduced from “White Concrete Wall.” http://
www.daumantas.eu/index.php?option=com_con-
tent&view=article&id=41:concrete-wall&catid=16:b-
ackgrounds&Itemid=13

- �“Basalt Black 10.” N.d. Photograph. Courtesy of 
Roxipan Line Beton.” Accessed April 2013. Re-
produced from “Basalt Black 10.” http://roxipan.us/
concrete-products/basalt-black-10-concrete-floor/

- �“Taylor Deli Market Storefront.” N.d. Photograph. 
Courtesy of The Triangle. Accessed April 2013. Re-
produced from “Taylor Deli Market Storefront.” http://
www.mvtriangleblog.com/?p=516
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Figure 5.02 Activated Alley
Webb, Natalie. 2013. Activated Alley. Photoshop. 
Images cited:
- �“Crowd.” 2008. Photograph. DeviantART. 2 May 2013. 

Reproduced from DeviantART http://metalgeamonkey.
deviantart.com/art/Crowd-319405950 

Figure 5.03 Pedestrian-Building Relationship
Weber, Gabriela. 2013. Pedestrian-Building Relation-
ship. Illustrator. Edited by Natalie Webb. 

Figure 5.04 Proposed Land Use
Weber, Gabriela. 2013. Proposed Land Use. Source 
data: LAR 442. 2013. LAR442_2013-Wichita Basemap.
dwg. 2013. Wichita, Kansas [map]. 400 ft. to an inch. 

Figure 5.05 Proposed Site Metrics
Webb, Natalie. 2013. Proposed Site Metrics. Source 
Data: Excel Spreadsheet edited in Photoshop

Figure 5.06 Existing Site Metrics 
Webb, Natalie. 2013. Existing Site Metrics. Source 
Data:  Excel Spreadsheet edited in Photoshop

Figure 5.07 Program Montage
Weber, Gabriela. 2013. Program Montage. Photo-
graphs collaged in Photoshop. All photographs property 
of Gabriela Weber

Figure 5.08 Illustrative Plan
Weber, Gabriela. 2013. Illustrative Plan. Source data: 
LAR 442. 2013. LAR442_2013-Wichita Basemap.dwg. 
Wichita, Kansas [map]. 50’ to an inch. 

Figure 5.09 Walking along English to Knightley Park
Weber, Gabriela. 2013. Walking along English to 
Knightley Park. Photoshop. 
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- �“2013 Subaru BRZ.” N.d. Photograph. No author.  

Accessed April 2013. Reproduced from “Automo-
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brz_december_update/photo_02.html

- �“Scenes from Saturday.” May 2011. Photograph. 
Courtesy of Meghan. Accessed April 2013. Repro-
duced from “High Plains Thrifter”, http://highplains-
thrifter.net/2011/05/  

- �“Illuminated Flat Top Stainless Steel Bollard.” N.d. Pho-
tograph. No author. Accessed April 2013. Reproduced 
from “Bollards direct” http://www.bollardsdirect.co.uk/
product/illuminated-flat-top-stainless-steel-bollard

- �“Tree Grate.” N.d. Photograph. No author. Accessed 
April 2013. Reproduced from “Plasma Alloys”, http://
www.plasmaalloys.com/tree-grate.html

- �No title. March 2011. Photograph. Courtesy of Jenny 
Rotten. Accessed April 2013. Reproduced from “Team 
Building While Throwing Clay”,  

http://blog.timesunion.com/rollerderby/team-building-
while-throwing-clay/3161/
- �“Vivian Outdoor Café Chair and Table.” N.d. Photo-

graph. No author. Accessed April 203. Reproduced 
from “Concept Collections”,  http://conceptcollections.
com.au/products/outdoor-chairs/plastic-moulded-
chairs-outdoor-chairs/vivian-outdoor-cafe-chair/ 

- �“Cork.” N.d. Photograph. No author. Accessed April 
2013. Reproduced from “Cork”, http://www.tumblr.
com/tagged/cork%20wall 

- �“White Concrete Wall.” N.d. Photograph. Courtesy of 
D&I Graphic Design and Photography. Accessed April 
2013. Reproduced from “White Concrete Wall.” http://
www.daumantas.eu/index.php?option=com_con-
tent&view=article&id=41:concrete-wall&catid=16:b-
ackgrounds&Itemid=13

- �“Basalt Black 10.” N.d. Photograph. Courtesy of 
Roxipan Line Beton.” Accessed April 2013. Re-
produced from “Basalt Black 10.” http://roxipan.us/
concrete-products/basalt-black-10-concrete-floor/

Figure 5.10 Outdoor dining 
Webb, Natalie. 2013. Outdoor dining. Photoshop
Images cited:
- �“Brick Texture 7.& N.d. Photograph. Courtesy of 

AGF81 on DeviantART. Accessed April 2013. Repro-
duced from “Brick Textures 7.” http://agf81.deviantart.
com/art/Brick-Texture-7-Seamless-213883484

- �“Vivian Outdoor Café Chair and Table.” N.d. Photo-

graph. No author. Accessed April 2013. Reproduced 
from “Concept Collections”,  	 http://conceptcollec-
tions.com.au/products/outdoor-chairs/plastic-mould-
ed-chairs-outdoor-chairs/vivian-outdoor-cafe-chair/

- �“White Concrete Wall.” N.d. Photograph. Courtesy of 
D&I Graphic Design and Photography. Accessed April 
2013. Reproduced from “White Concrete Wall.” http://
www.daumantas.eu/index.php?option=com_con-
tent&view=article&id=41:concrete-wall&catid=16:b-
ackgrounds&Itemid=13

- �“Basalt Black 10.” N.d. Photograph. Courtesy of 
Roxipan Line Beton.” Accessed April 2013. Re-
produced from “Basalt Black 10.” http://roxipan.us/
concrete-products/basalt-black-10-concrete-floor/

- �“Taylor Deli Market Storefront.” N.d. Photograph. 
Courtesy of The Triangle. Accessed April 2013. Re-
produced from “Taylor Deli Market Storefront.” http://
www.mvtriangleblog.com/?p=516

Figure 5.11 Experiencing the moving mural
Weber, Gabriela. 2013. Experiencing the moving mural. 
Photoshop
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- �“AccuWeather Building.” Nov. 2009. Photograph. 

Courtesy of weathermatrix. Accessed April 2013. 
Reproduced from “AccuWeather.com” http://photo.
accuweather.com/photogallery /details/photo/92597/+-
Sunset+1111++AccuWeather+Building

- � “Corrugated Metal Texture.” N.d. Photograph. No au-
thor. Accessed April 2013. Reproduced from “House 
Roof” http://houseroof.info/corrugated-metal-texture/

- �“Housing Silo in Amsterdam [Silodam].” N.d. Photo-
graph. Courtesy of MVRDV. Accessed April 2013. Re-
produced from “El croquis”, http://www.elcroquis.es/
Shop/Issue/Details/58?ptID=1&s hPg=4&artID=1533

- � “Looking straight down Ohio St. from the river-side-
walk.” Aug. 2009. Photograph. Courtesy of David. 
Accessed April 2013. Reproduced from “Hallbuzz” 
http://hallbuzz.com/blog/aug_ 09.htm

- �“Ngangkariku Tjukurpa- The History of Traditional 
Healers in Central Australia.” N.d. Photograph.  No 
author. Accessed April 2013. Reproduced from 
“Ngangkari Program”, http://www.npywc.org.au/
ngangkari/ngangkariku-tjukurpa/

- �No title. March 2011. Photograph. Courtesy of Jenny 
Rotten. Accessed April 2013. Reproduced from “Team 
Building While Throwing Clay”,  http://blog.timesunion.
com/rollerderby/team-building-while-throwing-
clay/3161/

- �“Vivian Outdoor Café Chair and Table.” N.d. Photo-
graph. No author. Accessed April 2013. Reproduced 
from “Concept Collections”,  http://conceptcollections.
com.au/products/outdoor-chairs/plastic-moulded-
chairs-outdoor-chairs/vivian-outdoor-cafe-chair/

Figure 5.12 Waterman Entrance to the Alley Experi-
ence 
Webb, Natalie. 2013. Waterman Entrance to the Alley 
Experience. Photoshop
Images Cited:
- �“Vivian Outdoor Café Chair and Table.” N.d. Photo-

graph. No author. Accessed April 2013. Reproduced 
from “Concept Collections”,  http://conceptcollections.
com.au/products/outdoor-chairs/plastic-moulded-
chairs-outdoor-chairs/vivian-outdoor-cafe-chair/

- �“Brick Texture 7.& N.d. Photograph. Courtesy of 
AGF81 on DeviantART. Accessed April 2013. Repro-
duced from “Brick Textures 7.” http://agf81.deviantart.
com/art/Brick-Texture-7-Seamless-213883484

- �“Taylor Deli Market Storefront.” N.d. Photograph. 
Courtesy of The Triangle. Accessed April 2013. Re-
produced from “Taylor Deli Market Store front.” http://
www.mvtriangleblog.com/?p=516

Figure 5.13 Lumen Levels
Weber, Gabriela. 2013. Lumen Levels. [Waterman, 
Broadway, English, Market] Wichita, KS. Source data: 
LAR 442. 2013. LAR442_2013-Wichita Basemap.dwg. 
Wichita, Kansas [map]. 400 ft. to an inch.

Figure 5.14 Lighting Zones
Weber, Gabriela. 2013. Lighting Zones. [Waterman, 
Broadway, English, Market] Wichita, KS. Source data: 
LAR 442. 2013. LAR442_2013-Wichita Basemap.dwg. 
Wichita, Kansas [map]. 400 ft. to an inch.

Figure 5.15 Lighting Interaction
Weber, Gabriela. 2013. Lighting Interaction. Photoshop. 

Figure 5.16 Lighting Series
Weber, Gabriela. 2013. Lighting Series. Photoshop.

Figure 5.17, 5.18, 5.19 Folding, Materials, Bench 
Interaction
Webb, Natalie. 2013. Folded Bench Illustration, Folding 
Materials and Bench Interaction. Hand sketch with Pen 
and Marker. Edited in Photoshop.

Figure 5.20, 5.21, 5.22, 5.23, 5.24 Perspective View 
Diagram
Weber, Gabriela. 2013. Perspective View Diagram. 
Source data: LAR 442. 2013. LAR442_2013-Wichita 
Basemap.dwg. 2013. Wichita, Kansas [map]. 500 ft. to 
an inch. People/ vegetation/cars. Images courtesy of 
Kansas State University Landscape Architecture Entou-
rage Collection on MAYA. Accessed April 2013. MAYA 
-> LA_TechModule-> Images ->Entourage

Chapter 6: Wichita Live

Fig 6.01
Williamson, Benjamin. 2013. What the Birds See.  Pen 
and Marker on Marker Paper, Adobe Photoshop based 
on a Sketchup Model.

Fig 6.02
Weber, Kraig. 2013. The View Out. Marker on Trace 
Source Data: City of Wichita Geographic  Information 
Services (http://www.wichita.gov/CityOffices/it/gis/ ). 
Modified by B. Williamson

Fig 6.03
Weber, Kraig. 2013. The View In. Marker on Trace 
Source Data: City of Wichita Geographic Information 
Services (http://www.wichita.gov/CityOffices/it/gis/ ). 
Modified by B. Williamson
 
Fig 6.04
Weber, Kraig. 2013. Pedestrian Traffic. Marker on 
Trace Source Data: City of Wichita Geographic Infor-
mation Services (http://www.wichita.gov/CityOffices/it/
gis/ ). Modified by B. Williamson
 
Fig 6.05
Weber, Kraig. 2013. Vehicular Traffic. Marker on Trace. 
Source Data: City of Wichita Geographic Information 
Services (http://www.wichita.gov/CityOffices/it/gis/ ). 
Modified by B. Williamson
 
Fig 6.06
Weber, Kraig. 2013 Building Uses.  Marker on Trace.  
Source Data: City of Wichita Geogrphic Information 
Services (http://www.wichita.gove/CityOffices/it/gis/). 
Modified by B. Williamson.

Fig 6.07
Weber, Kraig. 2013.  Wichita Live (Site Plan).  Created 
using Adobe Photoshop and AutoCAD

Fig. 6.08
“Stormwater Basin.” March, 2013. Photograph by Kraig 
Weber. 
Fig. 6.09
“Cyclists using Spring St.’s green bike lane.” N.d. Photo-
graph by Gatoona, Jung. “Is Spring Street’s Green Bike 
Lane Really a Problem for the Film Industry?” Metro.net, 
18 Apr. 2013. The Source Transportation News & Views. 
Online Blog. 1 May 2013. Reproduced from <http://the-
source.metro.net/category/technology/>.

Fig. 6.10
“Summer Fountain Kid.” Photograph by Wang Seng 
Chee, Wilf. 9 Aug. 2012. Torino In My Eyes. Blogger, 
Online Blog. 1 May 2013. <http://seeing-torino.blog-
spot.com/2012/08/summer-fountain-kid.html>.

Fig.6.11
“Eiss Limestone fountain in the sunken garden, Circle 
Drive.” Photograph by Captola Taylor Harris.  Courtesy 
of Cascadden, Tracy. “Rock and Mineral Campus Tour.” 
10 June 2005. Explorations In Earth Science: Utilizing 
Instructional Technologies. Emporia State University, 
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Web. 1 May 2013. Reproduced from <http://academic.
emporia.edu/schulmem/outreach/camptour.htm>.

Fig. 6.12
“Fountain+Feet.” Photograph by unknown author.  
Courtesy of “London: Day One.” Jen And Stacy’s 
European Extravaganza Take Two: The United 
Kingdom. Blogspot, 27 June 2010. Web. 1 May 
2013. Reproduced from <http://jenandstacy.blogspot.
com/2010_06_01_archive.html>.

Fig.6.13
“b-cycle-xl.” n.d. Photograph by unknown photogra-
pher. Courtesy of Schlabowske, Dave. “Bike Sharing, 
What Is It and How Does It Work?” 10 Feb. 2011. Over 
The Bars In Wisconsin [online blog]. N.p. Accessed 1 
May 2013. Reproduced from <http://overthebarsinmil-
waukee.wordpress.com/2011/02/10/bike-sharing-what-
is-it-and-how-does-it-work/>.

Fig. 6.14
Man and woman riding Bcycles. N.d. Photograph by 
unknown author. Courtesy of “Corporate Membership 
Opportunities.” 2013. Madison Bcycle. Bcycle, Web. 1 
May 2013. Reproduced from <http://madison.bcycle.
com/About/CorporateMembershipOptions.aspx>.

Fig. 6.15
“Grass Coated Green-Roofed Parking Garage Conept 
for Tokyo.” Photograph by Meinhold, Bridgette. 1 Oct. 
2010. Inhabitat: Design Will Save The World. N.p., 
Online Blog. 1 May 2013. Reproduced from <http://
inhabitat.com/grass-coated-green-roofed-parking-ga-
rage-concept-for-tokyo/>.

Fig. 6.16
“Couple Window Shopping.” Photograph by unknown 
author. Courtesy of James & Sons Blog. James & Sons 
Fine Jewelers, 2013. Web. 1 May 2013. Reproduced 
from <http://jamesandsonsblog.com/chicago-engage-
ment-ring-shoppers-should-know-these-tips/cou-
ple-window-shopping1/>.

Fig.6.17
“Golden Konza Tallgrass Prairie” Photograph by Jim 
Minnerath. Courtesy of Roets, Jefferey A. “Conserving 
a National Treasure in the Heartland of America.” Office 
Of Internal Affairs. 21 Feb. 2013. U.S. Fish & Wildlife 
Service. Web. 1 May 2013. Reproduced from <http://
www.fws.gov/mountain-prairie/ea/April2012.cfm>.

Fig. 6.18
“Tallgrass Prairie Preserve (aerial photograph).” Pho-
tograph by unknown author. Courtesy of Klinkenborg, 
Verlyn. “Splendor of the Grass.” Tallgrass Prairie 
Preserve. Apr. 2007. National Geographic. Web. 1 
May 2013. Reproduced from <http://ngm.nationalgeo-
graphic.com/2007/04/tallgrass-prairie/klinkenborg-
text>.

Fig.6.19
Prairie plant root systems. Photograph by unknown au-
thor. Courtesy of Amthor Et Al.. “Schoolyard Tallgrass 
Prairie Project.” n.d. Landscape Native. N.p. Web. 1 
May 2013. Reproduced from <http://www.landscapena-
tive.com/guest_speaking>.

Fig. 6.20
Sunroom with bistro sets. Photograph of author 
unknown. Courtesy of “Design Ideas: Different Types 
of Sunrooms.” 7 Mar. 2013. Online Blog. InteriorHolic. 
N.p. 1 May 2013. Reproduced from <http://www.
interiorholic.com/architecture/design-ideas-different-
types-of-sunrooms/>.

Fig.6.21
“Eli Tomato Picking” Photo by unknown author. 
Courtesy of Jones, S L. “Buy Vegetable Plants from 
the PCA!” N.p., 25 Apr. 2012. Sea Cliff School Nutrition 
Committee. Web. 1 May 2013. Reproduced from 
<http://scsfood.blogspot.com/2012/04/buy-vegetable-
plants-from-pca-your-kids.html>.

Fig.6.22
“Woman walking in grass with picnic basket.” Pho-
tograph by unknown author. Courtesy of Keeping 

Summer Safe and Fun.” 6 June 2011.Talk Diabetes. St. 
Mary’s Medical Center. Web. 1 May 2013. Reproduced 
from <http://talk-diabetes.org/2011/06/06/live-keeping-
summer-safe-and-fun/woman-walking-in-grass-with-
picnic-basket-uid-1284832/>.

Fig.6.23	
“The Great Lawn.” Photograph by Connolly, JT C. 
N.p., 1 May 2010. CentralPark.com. Web. 1 May 2013. 
Reproduced from <http://www.centralpark.com/photos/
show/14543/the-great-lawn>.

Fig.6.24
“Outdoor Living Today Pergola” Photograph by un-
known author. Courtesy of Ryan, Darren. “Add Some 
Easy Style to Your Garden with These Gorgeous 
Pergola Kits.” 26 Mar. 2011. The Apron. Home Depot. 
Web. 1 May 2013. Reproduced from <http://ext.home-
depot.com/community/blog/add-some-easy-style-to-
your-garden-with-these-gorgeous-pergola-kits/>.

Fig.6.25
“solar_panels0793” Photogaph by unknown author. 
Courtesy of Vann, William. “New Energy Resources.” 
N.p., n.d.  EduPic Graphical Resource. Web. 1 May 
2013. Reproduced from <http://www.edupic.net/energy.
htm>.

Fig.6.26
“California Oask Savanna.” Photograph by unknown 
author. Courtesy of Jonsson, M. “Biodiversity Loss and 
the Functioning of Ecosystems.” N.p., 2012. Ecology 
Info. Web. 1 May 2013. Reproduced from <http://www.
ecology.info/biodiversity-ecosystems.htm>.

Fig.6.27
“table under tree 2-standard” Photgraph by unknown 
author. Courtesy of “Mill Cottage.” N.p., n.d. Discover 
Murray. Web. 1 May 2013. Reproduced from <http://
www.murrayriver.com.au/mill-cottage-1176/>.

Fig.6.28
“Empire Hotel Rooftop” Photograph by unknown 
author. Courtesy of “Rooftop Bar’s: New York’s Hottest 
Summer Secret.” N.p., 6 June 2011. Nazmiyal. Web. 1 
May 2013. Reproduced from <http://nazmiyalantiquer-
ugs.com/blog/2011/06/rooftop-bars-new-york-city/>.

Fig.6.29
Photograph by Dyer, Mitchell. “Wedding Three.” 
N.p., n.d. Mitchelldyer Photography. Web. 1 May 
2013. Reproduced from <http://www.craigmitch-
elldyer.com/index.php#mi=2&pt=1&pi=10000&s=-
19&p=6&a=0&at=0>.

Fig.6.30
Flannery, Johgn A. and Karen M. Smith, eds. Urban 
Landscape Design. Kempen, Germany: TeNeues 
Publishing Group, 2008. Print.206.

Fig.6.31
Flannery, Johgn A. and Karen M. Smith, eds. Urban 
Landscape Design. Kempen, Germany: TeNeues 
Publishing Group, 2008. Print.121.

Fig.6.32
Daab, Ralf, ed. Contemporary Urban Design. Cologne, 
Germany: Daab Gmbh, 2009. Print.183.

Fig.6.33
Daab, Ralf, ed. Contemporary Urban Design. Cologne, 
Germany: Daab Gmbh, 2009. Print.77.

Fig 6.34
Williamson, Benjamin. 2013.  Wichita Live Usage.  
Created using Sketchup and Adobe Photoshop.

Fig 6.35
Weber, Kraig. 2013. Plaza Usage Legend. Created 
using Adobe Photoshop.

Fig 6.36 - 6.38
Weber,Kraig. 2013.  Plaza Usage “Evening”, “Week 
Day”, and “Winter Events- Ice Sculpting”. Created 
using Adobe Photoshop.

Fig 6.39
Weber, Kraig and Benjamin Williamson.  2013. Outdoor 
Seating in the Plaza.  Pen and Marker on Marker 
Paper.  Created with Adobe Photoshop and Sketchup 
Model.

Fig 6.40
Weber, Kraig and Benjamin Williamson. 2013.  Live.  
Pen and Marker on Marker Paper.  Created with Adobe 
Photoshop and Sketchup Model.
- �“Clouds,” n.d. Photograph by unknown photographer.  

Courtesy of Beyond the Spectrum.  n.d. “Beyond the 
Spectrum” home page.  Accessed May 5, 2013.  Re-
produced from http://beyondthespectrum.org/.  Image 
modified by B. Williamson.

Fig 6.41
Weber, Kraig and Benjamin Williamson.  2013. 
Multifaced Stormwater Management System.  Pen 
and Marker on Trace Paper.  Created using Adobe 
Photoshop and Sketchup Model.

Fig 6.42
Weber, Kraig.  2013.  Stormwater Retention Basin 
Hardware.  Created using AutoCAD.

Fig 6.43
Williamson, Benjamin. 2013.  Life on Top.  Pen and 
Marker on Marker Paper.  Created using Adobe Photo-
shop and Sketchup Model.

Fig 6.44
Williamson, Benjamin. 2013.  Gathering in High Places.  
Pen and Marker on Marker Paper.  Created using 
Adobe Photoshop and Sketchup Model.

Fig 6.45
Williamson, Benjamin. 2013.  Dining Elevated. Pen 
and Marker on Marker Paper.  Created using Adobe 
Photoshop and Sketchup Model.
- �“Tulips005.” n.d. Photograph by unknown photogra-

pher. Courtesy of varietybackyard. February 8, 2012. 
“Cultivating Tulips” on the Variety 

- �Backyard online blog. Accessed May 1, 2013. Repro-
duced from http://www.varietybackyard.net/cultivat-
ing-tulips/. Image modified by B. Williamson.

Fig 6.46
Williamson, Benjamin. 2013.  Water Flows Down.  Pen 
and Marker on Marker Paper.  Created using Adobe 
Photoshop and Sketchup Model.

Fig 6.47
Williamson, Benjamin. 2013.  Pergola and Water Fea-
ture Dimensions.  Created using AutoCAD and Adobe 
Photoshop.

Chapter 7: The Quad

Figure 7.01 
Cocchiara, Diane and Liu, Yue. 2013. The Quad Aerial 
Snapshot. Digital Media.
Source Data: Google Maps. Wichita, KS. 
37*41’04.72”N 97*20’04.58”W. Accessed February 6 
2013.

Figure 7.02 
Cocchiara, Diane & Yue Liu. 2013. Earth. Digital Media.

Figure 7.03 
Cocchiara, Diane & Liu, Yue. 2013. Water. Digital 
Media.

Figure 7.04 
Cocchiara, Diane & Liu, Yue. 2013. Wind. Digital 
Media.

Figure 7.05 
Cocchiara, Diane & Liu, Yue. 2013. Fire. Digital Media.

Figure 7.06 
Liu, Yue. 2013. Old vs. New. Digital Media. Site map: 
https://maps.google.com/maps?hl=en&tab=wlCars and 
people models by Sketchup: http://www.sketchup.com



 - Wichita Downtown Development Corporation Sponsorship | Wichita Metropolitan Studio 2013

Figure 7.07 
Liu, Yue. 2013. Quad Diagram. Digital Medihttp://www.
volusia.org/core/fileparse.php/4157/urlt/water2.jpg

Figure 7.08 
Cocchiara, Diane & Liu, Yue. 2013. Population Moves 
to The Quad. Digital Media & GIS. Source data: “Ti-
ger2010_Census_Block,” “Aerial Photos.” http://www.
wichita.gov/CityOffices/it/gis/. ‎March ‎01, ‎2013.

Figure 7.09 
Cocchiara Diane. 2013. The Quad Site Plan. Digital 
Media & AutoCAD.

Figure 7.10 
Cocchiara, Diane. 2013. Land Use Allocations. Digital 
Media.

Figure 7.11 
Cocchiara, Diane. 2013. Land Use by Floor. Digital 
Media & Rhinoceros 4.0

Figure 7.12 
Cocchiara, Diane. 2013. Park Map. Digital Media.

Figure 7.13 
Cocchiara, Diane. 2013. Quad Park Section. Digital 
Media.
Image Cited:
	 “nobel-signalhuset-foto-02-jens-lindhe.” 
27 May 2008. Photograph. Accessed April 2013. 
Reproduced from, http://www.archdaily.com/1416/sig-
nalhuset-nobel/
- �“Apartment façade apartment interior designs.” 1 

December 2012. Photograph. Accessed April 2013. 
Reproduced from, http://themaisonette.net/apartment-
facade-apartment-interior-designs

Figure 7.14 
Cocchiara, Diane. 2013. Court Map. Digital Media.

Figure 7.15 
Cocchiara, Diane & Liu, Yue. 2013. Northwest Entry 
into Quad Park. Digital Media.
Images Cited:“nobel-signalhuset-foto-02-jens-lindhe.” 
27 May 2008. Photograph. Accessed April 2013. 
Reproduced from, http://www.archdaily.com/1416/sig-
nalhuset-nobel/
- �“Apartment façade apartment interior designs.” 1 

December 2012. Photograph. Accessed April 2013. 
Reproduced from, http://themaisonette.net/apartment-
facade-apartment-interior-designs

Figure 7.16 
Cocchiara, Diane. 2013. Quad Court Section. Digital 
Media.
Yue, Liu. 2013. New Block1 Parking Garage. Photo-
graph.
- �“nobel-signalhuset-foto-02-jens-lindhe.” 27 May 2008. 

Photograph. Accessed April 2013. Reproduced from, 
http://www.archdaily.com/1416/signalhuset-nobel/

- �“Apartment façade apartment interior designs.” 1 
December 2012. Photograph. Accessed April 2013. 
Reproduced from, http://themaisonette.net/apartment-
facade-apartment-interior-designs

Figure 7.17 
Liu, Yue. 2013. Pool in the Winter. Digital Media.

Figure 7.18 
Liu, Yue. 2013. Pattern of Fountain. Digital Media.

Figure 7.19 
Cocchiara, Diane & Liu, Yue. 2013. An Afternoon at 
Quad Court. Digital Media.
Images Cited:
- �“nobel-signalhuset-foto-02-jens-lindhe.” 27 May 2008. 

Photograph. Accessed April 2013. Reproduced from, 
http://www.archdaily.com/1416/signalhuset-nobel/

- �“Apartment façade apartment interior designs.” 1 
December 2012. Photograph. Accessed April 2013. 
Reproduced from, http://themaisonette.net/apartment-
facade-apartment-interior-designs

Figure 7.20 
Liu, Yue. 2013. Section of Pool. Digital Media.

Figure 7.21 
Liu, Yue. 2013. Detail of Quad Court Main Feature. 
Digital Media.

Figure 7.22 
Cocchiara, Diane. 2013. Corner Map. Digital Media.

Figure 7.23 
Cocchiara, Diane. 2013. Quad Corner Elevation. Digital 
Media.
Images Cited:
Cocchiara, Diane. 2013. Petroleum Building Façade. 
Photograph.
- �“nobel-signalhuset-foto-02-jens-lindhe.” 27 May 2008. 

Photograph. Accessed April 2013. Reproduced from, 
http://www.archdaily.com/1416/signalhuset-nobel/

- �“Apartment façade apartment interior designs.” 1 
December 2012. Photograph. Accessed April 2013. 
Reproduced from, http://themaisonette.net/apartment-
facade-apartment-interior-designs

Figure 7.24 
Cocchiara. Diane. 2013. The Quad Corner Busy After 
an Event. Digital Media.
Images Cited:
- �“nobel-signalhuset-foto-02-jens-lindhe.” 27 May 2008. 

Photograph. Accessed April 2013. Reproduced from, 
http://www.archdaily.com/1416/signalhuset-nobel/

- �Liu, Yue. 2013. Topeka Building façades. Photom-
erged Photoshop Photograph.

Figure 7.25 
Cocchiara, Diane. 2013. The Linear Prefab Panel 
Design. Digital Media.

Figure 7.26 
Cocchiara, Diane. 2013. Sculpture Map. Digital Media.

Figure 7.27 
Cocchiara, Diane. 2013. Railing Application. Digital 
Media.

Figure 7.28 
Cocchiara, Diane. 2013. Façade Application. Digital 
Media.
Images Cited:
- �Cocchiara, Diane. 2013. Petroleum Building Façade. 

Photograph.

Figure 7.29 
Cocchiara, Diane & Liu, Yue. 2013. Sculpture Garden 
Section. Digital Media.
Images Cited:
- �“nobel-signalhuset-foto-02-jens-lindhe.” 27 May 2008. 

Photograph. Accessed April 2013. Reproduced from, 
http://www.archdaily.com/1416/signalhuset-nobel/

- �“Apartment façade apartment interior designs.” 1 
December 2012. Photograph. Accessed April 2013. 
Reproduced from, http://themaisonette.net/apartment-
facade-apartment-interior-designs

Figure 7.30 
Cocchiara, Diane & Liu, Yue. 2013. A Night Under the 
Light. Digital Media.
Images Cited:
- �“Apartment façade apartment interior designs.” 1 

December 2012. Photograph. Accessed April 2013. 
Reproduced from, http://themaisonette.net/apartment-
facade-apartment-interior-designs

- �“nobel-signalhuset-foto-02-jens-lindhe.” 27 May 2008. 
Photograph. Accessed April 2013. Reproduced from, 
http://www.archdaily.com/1416/signalhuset-nobel/

Chapter 8: Naftzger Green

Figure 8.01
DeOrsey, Danielle. 2013. Envisioning Possibilities. 
Adobe Photoshop
- �“Green Space.” October 11, 2008. Digital Photogra-

phy. Courtesy of Transit Miami. Accessed February 
20, 2013. Reproduced from “Transit Miami.com: 
Moving Forward, Together,”  http://www.transitmiami.
com/wp-content/uploads/2008/10/p1110129.jpg.

- �“Family” Created December 06, 2005. Photography 
by flickr user mralan. Accessed February 20, 2013. 
Reproduced from flickr, http://www.flickr.com/photos/

mralan/sets/79162/.
- �Additional Images courtesy of KSU students.

Figures 8.02 
McElroy, Michelle. 2013. Saint Francis Anchors, Land 
Use, Site Framework, Old Town Expansion. Source 
data: City of Wichita Geographic Information Services. 
“1 and 2 foot contours,” “building footprints,” “roads,” 
“sidewalks.” <http://www.wichita.gov/CityOffices/it/gis/ 
>. Accessed January 8, 2013. Created using Adobe 
Illustrator.
 
Figure 8.06. DeOrsey, Danielle. 2013. Busy site on a 
festival day. Source data: City of Wichita Geographic 
Information Services. “1 and 2 foot contours,” “building 
footprints,” “roads,” “sidewalks.” <http://www.wichita.
gov/CityOffices/it/gis/ >. Accessed January 8, 2013. 
- �DeOrsey, Danielle. 2013. Wichita. Digital Photogra-

phy.
- �“Diagonal Brick.” Digital Photography. Courtesy of 

123RF. Accessed April 5, 2013. Reproduced from 
“Stock Photo- Diagonal Brick Wall Base,” https://
fr.123rf.com/photo_5087856_diagonal-mur-de-bri-
ques-de-base.html.

- �“Wood.” January 20, 2010. Digital Photography. 
Courtesy of Texture Palace. Accessed April 5, 2013. 
Reproduced from “Premium-stock-textures,” http://
www.texturepalace.com/gallery/wood/0120/.

- �McElroy, Michelle. 2013. Pavilion. Graphic Rendering
- �Additional Images courtesy of KSU students.

Figure 8.07. 
McElroy, Michelle. 2013. Site Metrics. Created using 
Adobe Illustrator.
 
Figure 8.08. 
Glastetter Abby. 2013. Typical day at Naftzger Green. 
Created using Adobe Photoshop. Copyright ©Herb 
Lingl/aerialarchives.com. aerial photograph highway 
37, Napa County, California.http://aerialarchives.
photoshelter.com/image/I0000GPXA9h70t2I Hess Alan. 
San Jose Mercury News. Sunday, December 15, 2002.  
http://www.ellerbebecket.com/success/newsitem/166/
San_Jose_Mixed_Use_Parking_Structure_Opens_to_
Critical_Acclaim.html 
- �Erikro, 01-27-2011, 09:03 AM.  http://www.pentaxfo-

rums.com/forums/monthly-photo-contests/130880-col-
ored-lights-under-bridge.html 

- �Corner James field operations. ‘race street pier’ by 
james corner field operations, philadelphia, penn-
sylvania.  http://www.designboom.com/architecture/
james-corner-field-operations-race-street-pier-phila-
delphia/. KSU Vegetation Student Library.

 
Figures 8.09-11. 
McElroy, Michelle. 2013. Surface: Paved vs Vegetative, 
Vehicular Circulation, Pedestrian Circulation. Source 
data: City of Wichita Geographic Information Services. 
“1 and 2 foot contours,” “building footprints,” “roads,” 
“sidewalks.” < http://www.wichita.gov/CityOffices/it/gis/ 
>. Accessed January 8, 2013. Created using Adobe 
Illustrator.
 
Figure 8.12. 
Deorsey, Danielle. Glastetter, Abby. 2013. Saint Francis 
Revitalization.
- �DeOrsey, Danielle. 2013. Wichita. Digital Photography.
- �DeOrsey, Danielle. 2013. Portland. Digital Photography.

Chemical Building.  http://www.builtstlouis.net/opos/
chemicalbuilding.html .
- �KSU Vegetation Student Library.
- �FANIS GRAMMENOS. Thursday, April 14, 2011 - 

10:32am. Land Use, Urban Development, Oregon. 
Portland’s Portal of Opportunity. http://www.planeti-
zen.com/node/48944.

- � “Wentworth commons.” Digital Photography. Cour-
tesy of Urban Dead. Accessed May 4, 2013. Repro-
duced from “Urban Dead,” http://wiki.urbandead.com/
images/9/90/4-storey-tower-block.jpg.

- �“New Highland Project.” May 18, 2008. Digital Ren-
dering. Courtesy of Denver Infill. Reproduced from 
“Denver Infill,”  Accessed May 4, 2013. http://denverin-
fill.com/blog/2008/05/new-highland-project-3131-zuni.
html. Additional Images courtesy of KSU students.
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Figures 8.13-15. 
McElroy, Michelle. 2013. Phase 1, Phase 2, Phase 3. 
Source data: City of Wichita Geographic Information 
Services. “1 and 2 foot contours,” “building footprints,” 
“roads,” “sidewalks.” <http://www.wichita.gov/City-
Offices/it/gis/ >. Accessed January 8, 2013. Created 
using Adobe Illustrator.
 
Figure 8.16. 
Glastetter, Abby. 2013. Walking on the Moon. Created 
using AdobePhotoshop. Photograph Courtesy of Abby 
Glastetter KSU Entourage Student Library
- �Pallavii Pitale. The Mumbai Metropolitan Region 

Development Authority (MMRDA) on 2nd june 2010. 
Andheri-East skywalk now open for public.  http://
www.accommodationtimes.com/real-estate-news/and-
heri-east-skywalk-now-open-for-public/ .

- �KSU Vegetation Student Library.
 
Figure 8.17. 
DeOrsey, Danielle. Glastetter, Abby.  A Summer Day 
at Naftzger Green.Trusty Suz. THE LURIE GARDEN.  
http://www.turfmagazine.com/article-8735.aspx KSU 
Vegetation Student Library.
- �28 Mar, 2013. Grassy Landscape Nature Normal.

http://www.iwallscreen.com/wallpaper/1152x864/
grassy-landscape-nature-normal-25840.html.

- �OcalaFauxFinish@gmail.com. http://www.ocalafaux-
finish.com/contact/.

- �“Rifle Team.” May 16, 2011. Digital Photography. Cour-
tesy of Wikimedia Commons. Accessed May 4, 2013. 
Reproduced from “1920 Photographs,” http://commons.
wikimedia.org/wiki/File:1920_photograph_of_the_Min-
nesota_Girls%E2%80%99_Rifle_Team.jpg.

- �“1920’s black and white.” May 1, 2011. Digital Pho-
tography. Courtesy of Favim. Accessed May 4, 2013. 
http://favim.com/image/30334/.

- �“Prohibition Man.” March 6, 2010. Digital Photogra-
phy. Courtesy of BF3S Forums. Accessed May 4, 
2013. Reproduced from “US government Prohibition,” 
http://forums.bf2s.com/viewtopic.php?id=135526.

Figure 8.18. 
Glastetter, Abby. 2013. Art is in the Air. Created using 
AdobePhotoshop.September 19, 2012. Stone sidewalk 
in a veteran memorial park in Chesapeake Beach, 
Maryland USA.  http://www.dreamstime.com/stock-im-
age-stone-sidewalk-image26692041 KSU Entourage 
Student Library
- �Mulholland Rory / AFP / Expatica. 12/10/2012. A Paris 

street battles for its soul.  http://www.expatica.com/
fr/news/news_focus/A-Paris-street-battles-for-its-
soul_246900.html 

- �Rolnik Daniel. Friday, 01 June 2012 11:34. MURALS 
@ The Venice Art Walk.  http://www.fecalface.com/SF/
good-stuff/4432-murals-the-venice-art-walk .

- �KSU Vegetation Student Library.
- �Leap, San Francisco Bay Real Estate Services. http://

www.leapsf.com/commercial/.
- �Erickson Paula. July 30, 2009.Spring Delights. http://

modernoutdoorsculpture.wordpress.com/category/
uncategorized/page/2/ 

Figure 8.19. 
McElroy, Michelle. 2013. East to West section facing 
North. Created using Adobe Photoshop. 

Figure 8.20. 
DeOrsey, Danielle. 2013. Shadows Of The Night. 
Source data: City of Wichita Geographic Information 
Services. “1 and 2 foot contours,” “building footprints,” 
“roads,” “sidewalks.” <http://www.wichita.gov/CityOf-
fices/it/gis/ >. Accessed January 8, 2013.
- �“Modular Pavers.” July 4, 2012. Digital Photogra-

phy. Courtesy of Austin Cubed.  Accessed April 20, 
2013. Reproduced from “The road to hell is pavered 
with good intentions,” http://austincubed.blogspot.
com/2012/07/road-to-hell-is-pavered-with-good.html.

- �“Jimi Hendrix.” January 1, 2003. Digital Photography. 
Courtesy of students.cis. Accessed April 20, 2013. 
Reproduced from “The Woodstock Performance,” 
http://students.cis.uab.edu/townley/jimi%20paper%20
text.html.

- �“Freddie Mercury.” October 8, 2006. Digital Photogra-
phy. Courtesy of Queens01. Accessed April 20, 2013. 
Reproduced from “Queen,” http://queens01.skyrock.

com/43.html.
- �“Pat Benatar.” February 22, 2013. Digital Photog-

raphy. Courtesy of BabeWalker. Accessed April 20, 
2013. Reproduced from “Beat Babe: Nothing is 
Nothing,” http://www.babewalker.com/page/25/?i-
frame=true.

- �“Ringo Starr.” 2012. Digital Photography. Courtesy of 
Drummer World. Accessed April 20, 2013. Repro-
duced from “Ringo Starr,” http://www.drummerworld.
com/drummers/Ringo_Starr.html.

- �McElroy, Michelle. 2013. Pavilion. Graphic Rendering
- �Additional Images courtesy of KSU students.

Figures 8.21-23. 
McElroy, Michelle. 2013. Pavilion - Plan, Pavilion 
- Front View, Pavilion - Perspective. Created using 
Adobe Illustrator.
 
Figure 8.24. 
DeOrsey, Danielle. Reaching New Heights.
- �“Night Light-4.” Photograph by flickr user EJP. 

Accessed February 15, 2013. Reproduced from flickr, 
http://www.flickr.com/photos/ejpphoto/8002862817/
sizes/l/in/photostream/.

- �“Vintage 1.” Photograph by flickr user Christian 
Montone. Accessed Feburary 15, 2013. Reproduced 
form flickr, http://www.flickr.com/photos/christianmon-
tone/3842675521/sizes/o/in/photostream/.

- �“Vintage 2.” Photograph by flickr user Christian 
Montone. Accessed Feburary 15, 2013. Reproduced 
form flickr, http://www.flickr.com/photos/christianmon-
tone/3842675521/sizes/o/in/photostream/.

- �“High line.” Digital Photography. Courtesy of Wikipe-
dia. Accessed February 20, 2013. http://en.wikipedia.
org/wiki/File:High_Line_20th_Street_looking_down-
town.jpg.

 
Figure 8.25. 
DeOrsey, Danielle. Steps Structure. Source data: 
City of Wichita Geographic Information Services. “1 
and 2 foot contours,” “building footprints,” “roads,” 
“sidewalks.” <http://www.wichita.gov/CityOffices/it/gis/ 
>. Accessed January 8, 2013. Created using Adobe 
Photoshop and Illustrator.
 
Figure 8.26. 
Glastetter, Abby. Celebrating Douglas. Created using 
AdobePhotoshop.City of Boulder, Colorado. Fireworks.  
http://www.bouldercolorado.gov/index.php?option-
=com_content&id=5284&Itemid=2203%3E 
- �KSU Entourage Student Library
- �East edge of Santa Fe Avenue .  http://www.getrural-

kansas.com/Burlingame/179Explore/1050.shtml .
- �KSU Vegetation Student Library.
- �1997 und 1998. Fußgänger in den Jahren. foto-

community. http://www.fotocommunity.de/pc/pc/dis-
play/29022094.

- �Divere Laura. February 8, 2012.Sun Valley Idaho. 
http://lauradivenereinteriors.blogspot.com/2012/02/
sun-valley-to-aspen-its-all-about.html.

- �07-27-2009, 03:56 PM. NoHo (North Hollywood). 
http://www.city-data.com/forum/garden/716702-what-
kind-tree.html. 

 
Figure 8.27. 
Glastetter, Abby. Under the City Lights. Created using 
AdobePhotoshop.
Photograph Courtesy of Abby Glastetter
- �KSU Entourage Student Library
- �Pallavii Pitale. The Mumbai Metropolitan Region 

Development Authority (MMRDA) on 2nd june 2010. 
Andheri-East skywalk now open for public.  http://
www.accommodationtimes.com/real-estate-news/and-
heri-east-skywalk-now-open-for-public/ .

- �KSU Vegetation Student Library
- �Amvaris Dimitris. Lights under the bridge. June 12, 
2010. Larisa, Thessalia, GR. http://www.flickr.com/
people/stoxasths/.

- �Pierce Jason.  November 12, 2012. Fort Lee, New 
Jersey, US. George Washington Bridge lit up for 
Veterans Day 2012. http://www.flickr.com/photos/jas-
onpiercephotography/8181195826/

Chapter 9: Coleman North

Figure 9.01: Stage act from roof garden
Haddox, Betsy. 2013. “Stage act from roof garden.” 
Adobe Photoshop. Rendered using the following 
images:
- �“WoodFine0032_19_thumbhuge.” CG Textures. N.p., 

n.d. Web. 5 Apr. 2013. <http://www.cgtextures.com/>.
- �“AsphaltCloseups0106_7_thumbhuge.” CG Textures. 

N.p., n.d. Web. 5 Apr. 2013. <http://www.cgtextures.
com/>.

- �“Mime Marcel Marceau Bip the Clown.” Amazon.com. 
Amazon, n.d. Web. 1 May 2013. <http://www.amazon.
com/Marceau-Special-Edition-Personality-Metallic/dp/
B00BL9T87A>.

- �“PHO-09Jun16-165860.” Day in Photos. Washing-
ton Post, 16 June 2009. Web. 1 May 2013. <http://
www.washingtonpost.com/wp-dyn/content/gal-
lery/2009/06/16/GA2009061

- �“if04per.” India Festival 2013. India Cultural Asso-
ciation of Portland, Oregon, n.d. Web. 1 May 2013. 
<http://icaportland.org/events/india-festival/>.

- �“4681167144_cdfa430f51.” Pioneer Courthouse 
Square. KFN Travel Guide, n.d. Web. 1 May 2013. 
<http://www.kfntravelguide.com/attractions/2379-pio-
neer-courthouse-square.aspx>.

Figure 9.02: Become. Watch/Switch. (Frame 1)
Haddox, Betsy. 2013. “Become.” Adobe  Photoshop. 
Rendered using the following images:
- �Abbott, Berenice. “East 20th St northside towards 1st 
Ave 1938.jpg - Wikipedia, the free encyclopedia.” Wik-
imedia Commons. Public domain, 26 Oct. 1938. Web. 
1 May 2013. <http://commons.wikimedia.org/wiki/
File:East_20th_St_northside_towards_1st_Ave_1938.
jpg>

- �“CityPlace Towers Building Toronto.jpg - Wikipedia, 
the free encyclopedia.”Wikimedia Commons. Public 
domain, 8 Nov. 2008. Web. 1 May 2013. <http://
commons.wikimedia.org/wiki/File:CityPlace_Tow-
ers_Building_Toronto.jpg>

- �Voekler, T. “Autumn burn 2.” Wikimedia Commons. 
N.p., n.d. Web. 1 May 2013. <http://commons.wikime-
dia.org/wiki/File:Autumn_burn_2.jpg>

- �“Inonu Bayar Factory.” Wikimedia Commons. Public 
domain, n.d. Web. 1 May 2013. <http://commons.
wikimedia.org/wiki/File:Inonu_Bayar_Factory.jpg>

- �“Laughing_Fool.” Wikimedia Commons. Public 
domain, n.d. Web. 1 May 2013. <http://commons.
wikimedia.org/wiki/File:Laughing_Fool.jpg>

- �“Parsifal_the__Fool.” Wikimedia Commons. Public 
domain, n.d. Web. 1 May 2013. <http://commons.
wikimedia.org/wiki/File:Parsifal_the_fool.jpg>

Figure 9.03: Become. Watch/Switch. (Frame 2)
Haddox, Betsy. 2013. “Watch/Switch1.” Adobe Photo-
shop. Rendered using the following images:
- �Lakhpra9. “Bridge’s beauty.”Wikimedia Commons. 

N.p., 15 Jan. 2013. Web. 1 May 2013. <http://com-
mons.wikimedia.org/wiki/File:Bridge’s_beauty.JPG>

- �Russavia. “Flowering Tree (5083260706).” Wikimedia 
Commons. Brisbane City Council, 15 Oct. 2010. Web. 
1 May 2013. <http://commons.wikimedia.org/wiki/
File:Flowering_Tree_(5083260706).jpg>

- �Stegop. “Flowering tree in Houmt Souk-sparklenose.” 
Wikimedia Commons. N.p., 22 Apr. 2010. Web. 1 May 
2013. <http://commons.wikimedia.org/wiki/File:Flow-
ering_tree_in_Houmt_Souk-sparklenose.jpg>.

- �Witz, Aime. “Davey paxman engine.”Wikimedia 
Commons. N.p., n.d. Web. 1 May 2013. <httphttps://
commons.wikimedia.org/wiki/File:Davey_paxman_en-
gine.jpg>

- �Combino. “Class58.” Wikimedia Commons. N.p., 
2 Apr. 2008. Web. 1 May 2013. <http://commons.
wikimedia.org/wiki/File:Class58.jpg>

- �Williamart. “The picnic.” Wikimedia Commons. N.p., 
25 Feb. 2012. Web. 1 May 2013. <http://commons.
wikimedia.org/wiki/File:The_picnic.jpg>

- �Dake. “Bonsai IMG 6404.” Wikimedia Commons. N.p., 
n.d. Web. 1 May 2013. <http://commons.wikimedia.
org/wiki/File:Bonsai_IMG_6404.jpg>

- �Dake. “Bonsai IMG 6424.” Wikimedia Commons. N.p., 
n.d. Web. 1 May 2013. <http://commons.wikimedia.
org/wiki/File:Bonsai_IMG_6424.jpg>

- �Dake. “Bonsai IMG 6426.” Wikimedia Commons. N.p., 
n.d. Web. 1 May 2013. <http://commons.wikimedia.
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org/wiki/File:Bonsai_IMG_6426.jpg>

Figure 9.04: Become. Watch/Switch. (Frame 3)
Haddox, Betsy. 2013. “Watch/Switch2.” Adobe Photo-
shop. Rendered using the following images:
- �Housberg, Paul. “Lightfall glass art..”Wikimedia Com-

mons. N.p., 28 June 2011. Web. 1 May 2013. <http://
commons.wikimedia.org/wiki/File:Lightfall_glass_art.
jpg>

- �Jo, Michelle. “Glass Gemstones.”Wikimedia 
Commons. N.p., 18 Mar. 2010. Web. 1 May 2013. 
<httphttp://commons.wikimedia.org/wiki/File:Glass_
Gemstones.JPG>

- �Okamoto, Yoichi. “OUTDOOR CAFES AND CLEAN 
AIR TAKE THE PLACE OF TRAFFIC CONGES-
TION DURING THOSE HOURS OF THE DAY 
WHEN THE GRABEN IS... - NARA - 549669.”Wik-
imedia Commons. National Archives, n.d. Web. 1 
May 2013. <http://commons.wikimedia.org/wiki/
File:OUTDOOR_CAFES_AND_CLEAN_AIR_TAKE_
THE_PLACE_OF_TRAFFIC_CONGESTION_DUR-
ING_THOSE_HOURS_OF_THE_DAY_WHEN_THE_
GRABEN_IS..._-_NARA_-_549669.jpg>.

- �Lyapin, Andrey. “Bidgered.” Wikimedia Commons. 
N.p., 13 July 2010. Web. 1 May 2013. <http://com-
mons.wikimedia.org/wiki/File:Bidgered.jpg>

- �Robbot. “Galleryforest 300.” Wikimedia Commons. 
Public domain, 17 Sept. 2004. Web. 1 May 2013. 
<http://commons.wikimedia.org/wiki/File:Galleryfor-
est_300.jpg>

- �Werewombat. “Wheeldon Apartment Building - Port-
land Oregon.” Wikimedia Commons. N.p., 28 Apr. 
2007. Web. 1 May 2013. <http://commons.wikimedia.
org/wiki/File:Wheeldon_Apartment_Building_-_Port-
land_Oregon.jpg>.

- �Fowler, Theresa. “TF.Night skies.”Wikimedia Com-
mons. N.p., 8 Sept. 2012. Web. 1 May 2013. <http://
commons.wikimedia.org/wiki/File:TF.Night_skies.
JPG>

- �Ward, Eric. “Laughing.” Wikimedia Commons. N.p., 
9 Oct. 2005. Web. 1 May 2013. <http://commons.
wikimedia.org/wiki/File:Laughing.jpg>

Figures 9.05-7: Programming Recommendations, 
Transit Improvements, Bicycle Improvements
Haddox, Betsy. “Programming Recommendations, 
Transit Improvements, and Bicycle Improvements.” 2 
May 2013. Source data: City of Wichita Geographic 
Information Services. “Building footprints,” “roads.” 
<http://www.wichita.gov/CityOffices/it/gis/>. Accessed 8 
January 2013. Modified in Adobe Illustrator.

Figure 9.08: Urban Design Rationale
Haddox, Betsy. 2013. “Urban Design Rationale.” 
Google SketchUp.

Figure 9.09: Sun and shade at summer and winter 
solstice
Haddox, Betsy. 2013. “Sun and shade at summer and 
winter solstice.” Google SketchUp.

Figures 9.10: Site Metrics
Haddox, Betsy. 2013. “Site Metrics.” MS Excel.

Figures 9.11: Programming
Haddox, Betsy. 2013. “Programming.” Google 
SketchUp. Modified in Adobe Photoshop.  

Figures 9.12: Coleman North Site Plan
Haddox, Betsy. 2013. “Coleman North Site Plan.” 
Adobe Photoshop. Rendered using the following 
images:
- �“AsphaltCloseups0048.” CG Textures. N.p., n.d. 

Web. 5 May 2013. <http://www.cgtextures.com/
texview.php?id=8294&PHPSESSID=4qlm3f6pojd-
m3but30e8v1gv65>.

- �“AsphaltCloseups0094.” CG Textures. N.p., n.d. 
Web. 5 May 2013. <http://www.cgtextures.com/
texview.php?id=41190&PHPSESSID=4qlm3f6pojd-
m3but30e8v1gv65>.

- �“Farmland0045.” CG Textures. N.p., n.d. Web. 5 
May 2013. <http://www.cgtextures.com/texview.
php?id=52977&PHPSESSID=4qlm3f6pojd-
m3but30e8v1gv65>.

- �“GrassDead0059.” CG Textures. N.p., n.d. Web. 
5 May 2013. <http://www.cgtextures.com/texview.

php?id=32882&PHPSESSID=4qlm3f6pojd-
m3but30e8v1gv65>.

- �Mark, Oleksiy. “Set Of Miniature Railroad Track 
Elements Royalty Free Stock Photo, Pictures, Images 
And Stock Photography. Image 8994863. .” Stock 
Photos. 123RF, n.d. Web. 5 May 2013. <http://
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